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SEA ART FESTIVAL

First held in1987 as one of the cultural pre-events ahead of the 1988
Seoul Olympics, the Sea Art Festival has taken place ever since then
as one of Busan’s premier art celebrations. Staged in a unique format
against the backdrop of Busan's natural seaside environment, the

Sea Art Festival has sought to bring the public closer to art by using
contemporary art to reinterpret the seainto a new artistic setting. Held
every year between 1987 and 1996 at the beaches of Hoeundae and
Gwangalli, it was subsequently integrated with the Busan Biennale.
Since 2011, it has taken place every odd-numbered year asits own
independent art festival.

In addition to the world-renowned tourist destinations in and around
Busan, most notably the beaches at Haeundae and Gwangallli, the
Busan Biennale Organizing Committee has contributed to expanding
artistic access and achieving balanced development in Busan by holding
the Sea Art Festival at the beaches of Songdo and Dadaepointhe
relatively culturally underserved western part of the city.

Additionally, starting from 2021, it has been held twice at ligwang Beach,
showcasing the potential and necessity of humans and nature through
everyday spaces, such as white sandy beaches, harbors, and parks.
Opento the public free of charge inits seaside setting, the Sea Art
Festival has removed some of the temporal and spatial constraints
that are seenin other exhibitions, establishing itself as an art festival

that can be enjoyed by everyone together. The festival has been made
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even more diverse with the inclusion of festival programs and education
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Together, this has created an environment for harmony and shared

benefits for the local art community.
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Boasting almost 40 years of history, the Sea Art Festivalis poised
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to continue reinterpreting Busan’s seaside as an artistic space that
contributes to the popularization of contemporary art, sharing with as

many people as possible all of the stirring and joyful moments that art
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1st SEA ART FESTIVAL

PERIOD 1987.9.15.-9. 24,
VENUE Haeundae Beach
ARTISTS 32 Artists(Team)

2nd SEA ART FESTIVAL
PERIOD 1988.9.15.-9.25.
VENUE Haeundae Beach
ARTISTS 28 Artists(Team)

3rd SEA ART FESTIVAL
PERIOD 1989.9.25.-10.3.
VENUE GwangalliBeach
ARTISTS 26 Artists(Team)

4th SEA ARTFESTIVAL
PERIOD 1990.9.5.-10.24.
VENUE GwangalliBeach
ARTISTS 27 Artists(Team)

5th SEA ART FESTIVAL
PERIOD 1991.9.26.-10. 6.
VENUE GwangalliBeach
ARTISTS 27 Artists(Team)

6th SEA ART FESTIVAL

PERIOD 1992.10.4.-10.14.

VENUE GwangalliBeach,Exhibition hall of Art Town
ARTISTS 70 Artists(Team)

7th SEA ARTFESTIVAL
PERIOD 1993.10.1.-10.14.
VENUE Haeundae Beach, Dongbaek Art Center
ARTISTS 32 Artists(Team)

8th SEA ART FESTIVAL
PERIOD 1995.9.22.-10.1.
VENUE Haeundae Beach, Busan Cultural Center,Performance hall of Paradise Beach Hotel
ARTISTS 28 Artists(Team)
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Afterthe 8th Sea Art Festival, it was temporarily integrated into the Busan Biennale. Since 2011,
it has been held independently once again as the Sea Art Festival.
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SEA ART FESTIVAL 2011

2GRS
SONGDO
2011.10. 1. - 10. 21. (21 days)

A=
Exhibition Planning Committee

UB7, EE2, R,

HfEfel, Mas

=, Co

Jong-GuKim, Tae-Geun Do,
Byoung-Hak Ryu,Tae-Won Park,
Seung-Bo Jun

Countries Artworks
ot 4" A
Participating Visitors

Artists(Team)

PAST SEA ART FESTIVAL

29
138,680
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SEA ART FESTIVAL 201

Previously held as part of the Busan Biennale before being
made anindependent event once againin 2011, Sea Art
Festival 2011 aimed to share Busan’s unique artistic forms
internationally.

The theme for that year's festival was Songdo. Often cited as
the first beach on record in Korea, Songdo Beach was referred
to as the “Naples of Asia” during the Japanese occupation.
Inthe past, it was regarded as Busan's greatest beach. It also
experienced all of the turbulence of Korea's history, including
the time during the Korean War when Busan served as South
Kored's interim capital. Eventually, it suffered problems such
as degraded water quality, storm damage, and loss of sand.
Today, Songdo Beach is aleading tourist attractionin Busan’s
Seogu District. It holds cultural value with its well-preserved
natural beauty, as seenin Amnam Park (a natural setting
against an urban backdrop) and its virgin forest and unusually
shaped rocks.

Sea Art Festival 2011 was designed as a dynamic exhibition
aimed at helping people view Songdo Beach and Busan from
synchronic and diachronic perspectives through contemporary
art that fully reflects the sense of place, history, and natural
environment in its Songdo setting.

To promote Busan's unique art and attract many artists

from Korea and abroad, Sea Art Festival 2011 included an
international competition. A general competition was also an
occasion to show the imagination and experimental spirit of

artists
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Hojst= AlES flet =2AD, 201,
H, 450x250x380cm.
Chang-HoKang & Soon-
CheonNo, The hat for people
who wants to look at the stars
in the daytime, 2011, Steel,
450x250x380cm.

1 HiEtOlER, KME2E, MER
EHl>, 201, LI E, Eal2g,
4000x4000cm.

Berra Matteo, New Star, New
Birth, 2011, Nylon, polystyrene,
4000x4000cm.

1T LIZtREste T2 X Lt <=7, 201, 3|=FHE,
AcHE, WEIZ I 300x5000x95¢cm.

Nika Oblak & Primoz Novak, Red carpet, 2011, Red
carpet, brass poles, velvet rope, 300x5000x95cm.

7' Eixst, <EZD, 201, M, 2, 500x700cm(2).

Jae-HaPark, Gloves, 2011, Cotton, rope,
500x700cm(2).

- 08X, <EF-MHE=CHZ, 2011, 4, 530x260x380cm.

Young-Jae Lee, Drift-lost dialogue, 2011, Copper
wire, 530x260x380cm.

PAST SEA ART FESTIVAL SEA ART FESTIVAL 201




SEA ART FESTIVAL 2013

With &k : 7| - =X -AlE
With Songdo : Remembrance-Marks-People

2013HICHOl=H]|

2013. 9. 14. = 10. 7. (24 days)

HARS
Artistic Director

el

Tae-Won Park

%ntries 1 1

AHOJ=p7} 56
Participating

Artlsts(Team)

PAST SEA ART FESTIVAL

34
174,490
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SEA ART FESTIVAL 2013

Such is the providence of nature that not only the moment
we are living right now but also the coming future are

fated to become the past. Someday we might look back
again on this moment today. Representing past occasions
that willbe remembered in the future, cultural assets-

both tangible and intangible-offer us all clear evidence

of atime capsule. Adopting the theme of With Songdo:
Remembrance - Marks - People, Sea Art Festival 2013
originated out of a commitment to restore the event's original
exhibition format and an understanding of the significance
of Songdo Beach over a period of 100 years. Beyond its goal
of reviving the desire and commitment of local artists, the
Sea Art Festival's restoration was an attempt to recover and
expand the intangible heritage that has embodied currents
of Busan art by establishing an institutional foundation. This
also reflects a hope of producing a wider scope of social value,
which can contribute to cultural awareness in the community
and the shaping of societal discourse.

The choice of Songdo as a setting positions the beach'’s
once-brilliant, now-forgotten past (remembrance), its
changing present (marks), and the future that awaits it
(people) as occupying the same starting point as the Sea Art
Festival (With Songdo). The aim was to present the Songdo
of 2013 as a potential space of communication and spatial/
temporal mediation where different values can come into

contact with one another.
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- 3Yo|aTZAHER, <A, (o}

ZE|O|LABIA O 2 MH|QIE, 2.4X12X9.6m, 2.4X18X4.8m.

Craig Costello, Untitled, (Stacked shipping
containers), Acrylic on steel container boxes,

2.4X12X9.6m, 2.4X18%4.8m.

I Z2W, <YYol=2H>, A, I8, 6x4.5%4.5m.

Eun-Phil Cho, Choppy Castle, Steel, net,

6X4.5%x4.5m.

PAST SEA ART FESTIVAL

2212227

2013HiCHO|=H|

t  ZRHAH, F20tEEX|Z,
<HEM 2ob, PVC, 5X5%3m.
Coryn Kempster, Julia
Jamrozik, Inflatable Culture,
PVCbeach toys, 5X5X3m.

7 AMLEIAARLCIR, <8,
E2HZEPVC,1.2x1.2%2.3m (17).
Sanitas Studio, Equilibrium,
Customized PVCinflatable,
1.2X1.2%2.3m (17).

- 24, cufziel BE, BENE,

50%10m.

Moon-Soo Choi, Trace of wind,
Mixed media, 50X10m.

SEA ART FESTIVAL 2013
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SEA ART FESTIVAL 2015
HC}-HiCte} mjok

See - Sea & Seed
2015. 9. 19. - 10. 18. (30 days)

5%
Sk
(=
]

CoiEs 4 S 3, Chofa2ts

= o,

Dadaepo Beach,
Dadaepo Incineration Plant

HAHS
Artistic Director

Yy

Sung-Ho KIM

Countries 1 Artworks 4
Sarticpatng 34 Vo 13,748
Participating Visitors 2 ,7

Artlsts(Team)

PAST SEA ART FESTIVAL

2015HCHO| &

2015HICHO| &A= CHOHE3 =S 2 S AKX 2 HESHHAM THHE RO
7t U= St SZH0l| FFBH AL SFACE D2 =2 FH0|2H=
7|Z0| Sztoi o=l MotE MEA H2li= oF £ EE X|Ho|Tt Eo,
Of= OHX| £37| 7HS ¢t olitA0l| M|SHS B2 A|Z 0| Xt2tLH 7|Chdt=
ey VtSet deo 2 sl Mt I QI 2015HICHD|EH = HEHel
BCi0|E HAIE XM = X|HRIS| 23toE ¥R E D5t
FEAo|werd S HHI0, IIHZ o2 HEI o= FRAMAS
STHI HOA| 7| A Xt SFRAC,

2015HICHO|EH| S Al F=RIQ! (=20t — HITHL MSH(See — Sea &
Seed))2 Lt52| 2|0|S2 M AIEICE HICHO| &R = CHCHE(SEA) 2|
SHE(—) WA SZHoi| ol =2 MSHSEED)S %2l 0|=2!

E:
S 20|10 ALS2HSAE(R), Lot ollE SR 7| B2 LF=(R)
HEo| &7t = XIH(SEE)SHCE 0|5 S3ll ' 22(1() 7t HHsh=
SE A XNES LU EZRE ZE RO 2 2HUAIF| X} 5= Zd0|Th

ol MRS WS, "LOSHE MSE, At2hE WS, K2t L
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2O 2 MZ0| ME0| X} SHFLCE.

SEA ART FESTIVAL 2015

After previously being held at Haeundae Beach, Gwangalli
Beach, and Songdo Beach, Sea Art Festival 2015 turned its
focus to the distinctive spatial qualities of Dadaepo Beach.
Sowing the seeds of art in abrand new beach setting was

an ambitious undertaking, one that may also be seen as an
adventurous experiment with planting seeds on a salty shore
inthe hopes that new plants might grow. Sea Art Festival 2015
adopted a two-track approach: encouraging the appreciation
of culture and art among local residents, while also seeking to
offer an experimental contemporary art exhibition. In other
words, it was a festival designed to nurture the seeds of both
artistic creation and audience enjoyment.

See - Sea & Seed, the theme of Sea Art Festival 2015, had

a special significance. It conveyed the message that alll

artists and members of the public are warmly invited to an
occasion for viewing (SEE) where they could gather together
(&) to share (&) the joy of art and sow its seeds (SEED) within
the horizontally oriented ( - ) exhibition space of Dadaepo
Beach (SEA). Through this event, we wanted to promote the
relationships of SHARING and AND (&) spreading all around
from Dadaepo Beach. The festival sought to form a network
where people formed long-lasting and warm relationships with
the sea, as well as a similar relationship between art and the
region, and artists with members of the public.

In addition, the festival attempted to present Dadaepo

Beach as a place that showcased a variety of stories with

four different sections: Scattering Seeds, Germinating

Seeds, Growing Seeds, and Growing Sea.
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- IDYAHEEAQRUA <HICR| H|0L2]>, 2015, Hollow
Steel &, 2 2100{, 2 2{Th, 360x360%x1080cm.
Cornelis Albertus OUWENS, Echoes of the Sea,
2015, Hollow steelbeams, Steel wires and a steelrod,
360%360%1080cm.

N 0JolH, <¥o| ZERYO R, 2015, 2|0|X|, 7t 37,
Lee-Nam LEE, With the Movement of Light, 2015,
Laser, Dimension variable.

T USY, T JYRHEZAMLN, 2010, BEZ,
800%230x216cm.

Young-WonKIM, shadow of shadow(alone), 2010,
Bronze, 800X230X216cm.

- RCPIaEX|L 2R <Z2 ZAWE 20| 07|t
HICHe| 2>, 2015, 2T & H 2 JpH 37],
Ludwika Grazyna OGORZELEC, ‘The Breath of
the Sea’from ‘Space Crystalliztion’ Cycle, 2015,
Cellophane line, steellines, Dimension variable.

PAST SEA ART FESTIVAL SEA ART FESTIVAL 2015
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SEA ART FESTIVAL 2017
Ars Ludens: HICH+O|&+ 78

Ars Ludens: Sea+Art+Fun
2017. 9. 16. - 10. 15. (30 days)

5%
Sk
(=
]

CioHEs =2

Dadaepo Beach

HAZS

Artistic Director

ZEiZ

Do, Tae-Keun

%ntries 1 1

XH0{EH7} 41
Participating
Artists(Team)

Ve 384,526

PAST SEA ART FESTIVAL
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SEA ART FESTIVAL 2017

Does art need to be serious and difficult all the time? Or is art
simply for pleasure?

Adopting the title Ars Ludens, Sea Art Festival 2017 was a
month-long event lasting from September 16 to October 15,
2017. Following the slogan that “art should also be fun,” the
exhibition presented various artworks of a playful character.
Borrowing Johan Huizinga's term “"Homo ludens”, which
characterizes playfulness as one aspect of human nature,
this iteration of the Sea Art Festival highlighted how even the
art we create as human beings can also incorporate a playful
quality. The vast sandy beach-and the endless horizon of the
seq, in particular-recreated a contemporary spectacle, as the
artworks on the sea shore become suitably integrated as parts
of nature and life.

To be both artistic and fun, artworks should be capable of
showing the connections formed between the exhibition
setting and the people around it.

The seais where life begins, an environment that stirs the
human imagination of the unknown and a drive to explore
and takerisks. It also reflects the longings of people, existing
as a setting where people and cultures from different regions
intersect.

With Sea Art Festival 2017, Dadaepo Beach took on a new
identity as a playful setting for embodying our imagination.

It also aimed to bridge the gap between art and daily life and
to use visual play as a way of approaching the publicon a
more familiar basis, while guiding visitors into a world of new

experiences through art.
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= ZolF, <HiQl, HICHS BHICH, 2017, XA (ZE, Z4E),
1000x1000x270cm. 2017HCHO| & 0| M ZHE.
KANG IN GOO, Rocks, Meet the sea, 2017, Natural
stone, 1000x1000x270cm. Commission for the Sea
Art Festival 2017.

1 A, <HICHE 2SI, 2017, PC, ABS Z2tAE],
1500x500x450cm. 2017H}CHI|&X| 0| ME ZHE.
Gae HyunKim, Keep the sea, 2017, PC, ASB plastic,
1500x500x450cm. Commission for the Sea Art
Festival 2017.

T CIAHEEAE <RA0{2 R3]>, 2017, &, 7H#HIT|.
2017HICHO|&H| O] M ZHE.
DM Turtle Stone, Play of Language, 2017, steel,
Dimensions variable. Commission for the Sea Art
Festival 2017.

-  SEEFHEFE, <ZAHQHERFAE T, 2017,
I, AR HIE, Z2tAE Y, R HRIE,
2500x1500x600cm. 2017HICHO|&X| 0|4 ZHE.
Subodh Kerkar, Moses and the Plastic Ocean,
2017, Iron frame-work, plastic netting, plastic
water bottles, oil paint, 2500x1500x600cm.
Commission for the Sea Art Festival 2017.

PAST SEA ART FESTIVAL SEA ART FESTIVAL 2017
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SEA ART FESTIVAL 2019
Aol Hic}

SEA OF HEARTBREAK
2019. 9. 28. - 10. 27. (30 days)

5%
Sk
(=
]

CIoHES =S8, Cheh a2ty

Dadaepo Beach,
Dadaepo Incineration Plant

HAHS
Artistic Director

Mas

Seo Sangho

=2t EENE
Countries 1 2 Artworks 21

;::0:::.} atin 3 5 %rs 21 9, 71 8

Artlsts(Team)

PAST SEA ART FESTIVAL
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SEA ART FESTIVAL 2019

Sea Art Festival 2019 paid close attention to the sea. In

other words, the exhibition theme was developed around
theissues of the environment and the ecosystems upon
which our livelihoods are dependent, as well as other various
issues derived from them. The idea was to embrace topics of
interest to artists from different countries in Asia that share
the sea, and present them as common issues. After all, we
are all surrounded by the sea and share the same planet, and
the festival told these stories about all of us through art. The
exhibition was composed of three sections that employed the
walys of participation by large number of viewers to talk and
communicate about issues intimately connected to their lives.
In these exhibitions, the viewers participated both directly and
indirectly, while artists participated as one of the members

of the producing collective rather than the sole creators of
artworks. Sea Art Festival 2019 not only celebrated the arts
but also provided a platform on which healing could co-exist
through ecology, the environment, and regeneration. The
participants and the viewers alike got hands-on experience
and felt the ecology and environment through a genuine
festival. Furthermore, the exhibition offered an opportunity
for us toreconnect the arts to people’s everyday lives,
moving away from the notion that art is something separate
from our lives. Ultimately, awareness of the ecological and
environmental issues among other social problems drew
attention to the Sea Art Festival yet again. In addition, this
gave more people achance to discover the arts than would
ordinarily have been possible. As aresult, contemporary art,
that is Sea Art Festival 2019, showed its positive impact and
contributed to people improving their lives and becoming more

self-reflective.
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= 0|54, <OC|Z JHoksH=TD,
2019, A|HIE, siefma)| 7],
Mgtua||7|, 7HA37).
LEE Seungsoo, Where
Should We Go, 2019,
Cement, marine debris,
domestic waste, Dimensions
variable.

| FHE&DIEIQ, <HICHt
ZZILERS, 2019, =M=,
7HH37).
Kabul & Mintio, As if the
Sea Should Part, 2019, Mixed
media, Dimensions variable.

NS4, D, 2019, Sx R
=3

B2, 180X180%200cm.

SONG Sungjin, IPyeong,
2019, Wood and mixed media,
180%180%200cm.
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2019HCHO| & A

= HYAMAR <O HZD, 2017, oY, =
H LZE HI 300x600%10cm.
James TAPSCOTT, Arc Zero, 2017,
Mist, light, steel, nozzles, pump,
300x600x10cm.

1 0I&7|, <Maj|7|= = XY}, 2019, LEDAH'E

ZHE, 170X1550%20¢cm.

LEE Kwangkee, Let's Not Be Trash,
2019, L.E.D channel sign board,
170x1550x20cm.
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olzka} H[QIZH : OpAHEELE

NON-/HUMAN ASSEMBLAGES

2021. 10. 16. = 11. 14. (30 days)

llgwang Beach,
Samseong-ri Community Center

HAHS
Artistic Director

2|E|7} H|AQIA

Ritika BISWAS

=%t £2
Countries 13 Art
ot A
Participating 36 Visitors

Artists(Team)
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SEA ART FESTIVAL 2021

As people wandered through the festival sites-from the
llgwang beach andriver to all the bridges, buildings, cafes, and
restaurants-they were allowed to become more porous to the
wateriness we allembody. Essentially, they stepped through
the portals of artworks and explored the uncanny worlds of
eels, ocean winds, anemones, deep-sea creatures, algae,
sunlight, science fiction, mythical spirits, cells, cyberpunk,
scales, maps, theater, artificial intelligence, specters, forests,
shrines, and divers.

Sea Art Festival 2021 embraced the flux, precarity, and
unknown within which we all find ourselves, by tracing the liquid
flows running across all human and non-human bodies that
enmesh us in a complex assemblage of friction, resonance,
and kinship. A fluid ecology that is constantly renewed as we
morph, a non-human/human assemblage asks us to question
how and why we exist in relation to one another rather than as
discrete subjects.

Sea Art Festival 2021 aimed to have people find themselves
opening up to the wild possibilities and realities of inter-species
care and connections, even as they became more attuned to

what it means to inhabit our human selves.
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= 2H|H|[0f|o], <Lightwaves>,
2021, Cto|a A HE PC
T}HO| I, 7HH3 7).
OBBA, Lightwaves, 2021,
Dichroic film, PC pipe,
Dimensions variable.

1 2[Foflo|x|, <efS>, 2021,
CHLER, 340x600x2000cm.
LEE, Kuei-Chih,
Gestate, 2021, Bamboo,
340x600x2000cm.

N s b saEs
0|0f7[>, 2021, XFH,
FEUR Yot EEtAE,
300x220x220cm.
KIMKyunghwa, Narratives
from the Hadal zone,
2021, Mother-of-pearl,
Fiber reinforced plastic,
300x220x220cm.

T RUAOHEFLE <OIAH 0| LX|X| b2 KHES 2I5H0D,
2020, I}QI OFE 0|0 CIX[E ZRIE, 7HAZ 7],
Lawrence ABUHAMDAN, For the Otherwise
Unaccounted, 2020, Digital prints on fine art paper,
Dimensions variable.

= UQKIEIREIIEHTL), < QU T, 2021, 42 ML
HIC|I2, AFRE, 72 10, HHe T A,
AnnaKIM (Korea Research Institute for Culture
Technology), The Ocean Machine, 2021, Single-
channel video, Sound, 7min. 10sec., Played onloop.
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ZHmto|= g, AAKSHE HiC)

Flickering Shores, Sea Imaginaries

I—OO

2023.10. 14. = 11. 19. (37 days)

B2
Venue
A+ LY, (MYBR3, N HD,

2023HiCH0|&H| AEA

llgwang Beach, Old ligwang Church,
Warehouse, Sea Art FestivalLab

HAZS

Artistic Director

olz|u| ujciojEa|Q
IriniPAPADIMITRIOU

Countries Artworks
ot 4 3 A
Participating Visitors

Artlsts(Team)
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SEA ART FESTIVAL 2023

Flickering Shores, Sea Imaginaries was the title of Sea Art
Festival 2023. Inviting us to rethink our relationship with the
seq, it also referred to both the beauty and fragility of our
shores, while exploring alternative frameworks and visions for
engaging with the ocean and marine environments.

The seais deeply embedded in our lives and capitalist society,
a vital source for our survival, but also a vast industry we
exploit for food, medicines, energy, minerals, trading, and
travel. Yet increased human activity, from extensive cruise
tourism, shipping and overfishing to nuclear testing, pollution
and deep-sea mining, have been plaguing the sea and have
subsequently had a huge impact on marine ecosystems and
habitats.

Instead of viewing the sea from the coast as a divided and
abstract surface for moving around commodities, Flickering
Shores, Sea Imaginaries reminds us that we are all a part of
this body of water. Sea Art Festival 2023 aimed to explore new
relationships with the sea and its ecologies, enabling spaces
for cooperation, collective visions, and synergies as a call to

resistance and restoration.
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- WA ZE, <HICIS| 25, 2023, CiLtR, LR T2,
LR O3, B2 X8, 7HH37|(Z1F 124E|0|&, 30/E]
Z0]2]1507H2| CHLHR I|2]). 2023HtCHO| & H| 70|
HRIEE
Félix Blume, Rumors from the sea, 2023,
Bamboos, bamboo flutes, wood path,
metal structure, 150 bamboo pieces of 3mlong
&12cm diameter placed in the sea. Installation
commissioned by Sea Art Festival 2023.

| FBHIE &Lk, (HiCho|Me B8R AR, 2023,
SIM Al M3 7| 2023HICHO|EH| 0| M ZHE,
Muhannad Shono, And to Flounder in this Sea
is Sweet to Me, 2023, White thread, Dimensions
variable. Commissioned by Sea Art Festival
2023.
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T SHEUA (RE U2 S0|CH, 2023, T HICIR, 2,
ALRE, 158,
SUPERFLEX, Allls Water, 2023, Single channel
video, color, sound, 15min.

- E2(0I 2T AIIY, (=St ARL|R), 2023,
7 ChAlo) 2te SXY, 23S e, 2, WX| =R 23t
2| M XHE, 71 37], 2023HCH0| & H0|M K=,
Julia Lohmann & Kayoung Kim, Department of
Seaweed Studio, 2023, Gijang kelp, rattan, wood,
workshop tools, drawings, research about local algae
culture, Dimension variable. Commissioned by Sea Art
Festival 2023.

SEA ART FESTIVAL 2023
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