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The Phantasmagoria of Unfinished Projects in Postwar Fukuoka

Kuroda Raiji, Fukuoka Asian Art Museum

It is not appropriate to compare the relation of Seoul- Busan with that of Tokyo-
Fukuoka, as Osaka or Kyoto should take the position of Busan in terms of population,
economy or culture in national map. However it might be an interesting attempt to
re-map cultural history of postwar Japan in this perspective.

Fukuoka is 900km west of Tokyo, now 5 hours by bullet train and 1,5 hour by air.
Generally people in Fukuoka are said to be characterized as being open-minded, loving
festivals and new fashion, it is a hometown of many nationally popular entertainers
and musicians, but of very few serious artists in high-art, easy to heat up and bad at
maintaining or preserving, in my personal observation as Tokyoite. In contrast to its
neighboring city, Kitakyushu which used to be a center of Kyushu with its huge steal
industry, Fukuoka is a city of commerce and service industry, city of consumption
rather than production. This fondness for the new fashion and consumption is
another side of its lack in cultural heritage, except those in ancient times. This
historical background as well as geographical location have formed a mentality
particular to Fukuoka, which may be different from people in other major local cities,
and that also forms its present cultural situation. Put simply, cultural history of
modern Fukuoka is marked by a dilemma between two incentives — one is toward the
existing center, the other is to take over the position of another center. What is
important is the both opposite vectors do not have any cultural or philosophical
substantial, but something more imaginary, always failing to develop its marginality
then falling into phantasmagoria, if I borrow the term give to this session.

I will introduce here three examples of important art movements initiated and
developed in Fukuoka, which may be instructive to argue the issue of this symposium.
One is Group Kyushu-ha, avant-garde artists collective which is recorded in the
national art history of postwar Japan around 1960, second, practices of Museum City
Project, public art project in 1990s, third, exhibitions of Asian contemporary art which
started much earlier than any other cities in the world. All of these three projects can
illustrate the ambition of cultural people in Fukuoka charged with complex feeling

between centralization and decentralization.



