Sabo| TCHS AHT AIZSAN AlMol BHY

HETFNH
1
T2 Aol el AR rEEEX] ol FAt| 2o ojdixiof BEF QIMERI ARl 20| 424 ULk O] AIRIE2

196410} 1986101 212t B2 7oz FRISolLt EME YoM E+5 ASUIE B2 ZHolck ettt Aot of AlRlES

BRIAESZM o[nfx|e| RAMEE EoiF1nX

z=

B ZIQIX| OhLIR 7Bt Bt Q1B AIOIE SOFIA 3 ZOIK| EHsHRIS Olck

- LS

O

SHR[EE O] AIEIE S = W 2= O0IKIel 12X RAKIE I ECE 2'H0RK: AlzE ROt /S0l S8t ARl

AAET

Ol0IXlE e4'AS| 4} soiA0| S+ 7h| RO|HCHE 231K B8t fAFKEE 7Pl ske &bt QIck ofo o] =22 =4 olofl

— B

2T US HORKE £HOE 0fE 4T Ik ST ARISE] OFR0f IHAI0L} 5E OFAIE0| T577I2 i BREISO]
FHERAT, it FRVIKIT T3 TS HHIEK| b2 A Hot 2010 T OIIIKI] TEE| QAKS TARSEO] et AUSKRF
sto] SAk 20| 2 S et 10| HH5AIS 2T IS HORK: 2EE Jhseh Bt

T2 AMole] AFRR2 o0'dAC BFRAISIE LSRR K| REH et Aoz HobdChs BIIE 21 It Ssl AIRlg
SMIsHH A= FAHIEI7E Es| & AT 7ol o|0IRA RAMEE LatmAl B X2 ofLleks 2 & o AULH SRR AFE2
AOIE HES| Hotuxt sk= FHHIEte| AR ORF Zo| & AHElE LIS| £2 49 Qo= CFE ZE 7IKQUIT St

Ato|=Ct SLH0| ORIt 30| @MMo2 JE + QL= ZO[Ct ofoh & AHElS| O[0X A FAMSE F4o| RAFS0IM

~

7Ot |Hiks AEIg Sis Tzl ETlof EIH oIk FHS B WAL SRR HEs SUM 121 ZUs S0t

Rgo| 7= mRof OlnfKIel KAKSO| ML E ZOKt S5 B0I22 A2 OlnRIo] RAKSE TABIE Of MTMoR

b b B

:

5lg3t 20| SYUs KIEOIM U2 R WIS TS WA Bi=t ARl S| IRfE Mol SHofks ol



o AME! FiEof fIXEH Sidg XIeHHRICtT SICHH ofEA 2k JEH =/ oloixfe RAMEE 2% st F ATl
ZEX XOPF E2LIK| of277 HEF OfL[2t TRd O] AFRIO| SUEH HAE B2 Wt st QIEMK| EX| okt Atdd k2t
AlMlole] AHElO| Atof Sidofl ZATE gfof gl X2 LFLE HERE SRie| 242 HiGsiM el B& £0i FopFo{ok &
MEA Lol mEY ot gl 2Pt oxpt F= AKM fAKEE T AEMhapio AKISZ ARE| CI7HZICHH
FAMIRE T8 OIEIA{R] B4alo| BiRES LHE £ UE Z0ICk soid ARRiiE vilnts B2 ZEtx BHeyt Ut atsulel
g TRER 71RHEIS0| olo| 74 E! MEfoln, I Ri2iis SKPF ZEEn MToMESO| Soiin, mslet stmyt So0iet
e 7elet £20IE XS0l 2IEER X2 TSR CHMtlE & ot FAM #8tS0| AXIECE ofH objoiM sede
MELilE o4t ARl ZR[Eh 4~ Qi Z2ristel Bn ZriFol S 22 Zio| st 2Rl Qlge =2 + At Z2oel

TAPARED] w2k Y 1T ojdel HAIEISO0| i AH=RIT, 2O YEE7e2 A oltES0| S0, B

0|)|I
=
m
Ol
o
_z_

20 AU WS REH| Bt seiAe| AL

2a]

& NZES o ARl & MRS Hish B 2ol ristel 43t 2riFol

Al ottt AMlole] HRIE = ME Alojils f2l0] =ofl =[X| of2 Fatel Zrh olnfx|e| 22t B8t LiRizlo] Uk

TRt AMole] MEE of2 £ Zi2 HIZ 1 Olf m=olck fM FFC| HEE MO ofety| fisiMs Bedt 49
BRI O MEM AP0lM HSste 23 olHIRA & S7iitel ¥EAES Sdfl FAS0| ke Tt Szl of

TEElE 22 GRSl BHEto CHEF BF7H OfFox{or & 7ot I 3ot FUE Ofsiiete WAR F2 Qlrddo| tHElo]

FHE T QA A Shlo| 18X piHg Moz 5P Bt Helyt E2 fAko| 201 FA| Jdg BTsle ois

GMMoRZ £ FM2 UM ARIK ofsf BME ZCHTAlOICE ZEMAICH| 0| QUAKIE F4t0] 2ZHR1 TAlQ|

O
|>
fo
AN
M
Y
rlo
=
S
e
N
oo
2
_|
o
=}
o

53| Lrl MEIX| AZIRICE StAE SIZAE Y2 ARITAC| BHE MEH SIE TAl
R 7IE T8 TARel SHM Yiloz FYE Al R 7IE CiTAlQ| 210l AAPIXIE et TA| fREeZ BERsITHA
FArg UEo| ARIX| XIHHRH CHE0] MEH TAPE SEE A | R0l TARID FYBICHSIOM| 17.9). U Efg e FE0IX|gH
Olz S2el EME ATl FX| 22 FHOC Alad F4H2 & B 0 M B fo| TAP Z2E SEl= Hotok & 7ol

E2 25 Fiol &kt ARX] oAl f42 S2Helel ofxA A SKolM JIEERICE s oo ZE



ol

VM G2 M SR 23 ol ASEHEM 7 SaeZ Aol SElo| gt JisS HFFofERiTt JZrtn St stAlok

0

SIZAl0| XA 2 FAro| ZE0M ARITAll RAE RoET[E £x| flrt 1 olfe oY = 53

1960'ACH FAO|

oy
1
ro
rd

Chigh 2PH0| AR Al RMES S&sIH AR FERT| EOICEL AT Ale| 2ChdE 7EE m Ukl ARIX| Z

2oz

28 7o

rolI

STIY0ICt TIkK| FatolM Z42 Setol Mg MR g o oI5 AsE| &84 olHa Zo|

O

=0| CHEX AM7HE0] olsl| A04El 2 Mol Arfidnt 22 2240| ATt = 4= ULk FME CHE Olokr| SoilM olat

rob

7H5 BLO| AMBIEI ATHE S2HH TIof S1SERI0] ZEY Z0It 1 LIS CHe TiHIo| At METH 2Rl 258 713
OlEA AM 80| HROISHE J0M XIIT B TALH BRES 2SI, Baw A4 [ZolAholM FOkZol

OfLiH SRIAROILE AF2| AlRiol BISH SAHE SoF RIT AE 20l BBt Z0IRick SHXIEH O ZBIT Sristol g
742 XIZ 71 LK spyo=er Zxfg ot

TAIE B SR AZIOL} ZEO| SNIE 2t 22 270l TANRIS FHA ofIFA S

o
‘u'—'u
[Knd
A
B
>
_I_
o
AL
ol
e
o

TRE7L ste HolM EHE + g ot Eils fAfel 20 o[0XIE Tdsie ol ARl TA[SHOLt E=Tido| ¥s
FAR = oRIKEE etz AMole] & AREl Zho| RtojxfH F4ko| ZCHsH 2PH0| 7HR FRo| o ERatctn EEEiCE

Olf= Fito| ZCHst IFHo| XIETK| W& OIRID = FAto| 2rHol0fx|et 1 O[0IXIE Tdste S5EF ARIE BHIARD|

[HEOIC

2

EIO| ARI2 MAIE FBsIAH U TICHZ QMASHR| REHTE I742 EXfsie HAOILE MES Rt FHet AP ofLICh
PElo| A2 LizsslEl Eixtel Akdol olbl oi7iziod Motk EiXiel ARdo| LiEdElEicke 22 ?E(e| AKIO| ARE[HEICl
Hix A 2fs 2818 Aoz TEEICHs 2rolot ZLHE Fei2ljonathan Craryy= AZFOILE Q1ALS KPR QIAE ZHX| ofom

262 a7e| FME THsts W2 Aol Aol Ldsks FE Tdske S0l s HASoR LTk, Efke W2
KMo 2 HizkE = 70| okLgh EChs R AA7E SRA0(0 MTAR! Hixlofl Sl AtzAe2 FECks 7ol a2{==
Altel ZrIE CIECH:E W2 2| ARe| dESA 728 HEiE 20| okt <2 = = 2t £ & U= 42 7121 Holok &

70} B WA HOBIT I WALIZ 2| Biok St uikie SAD] < ook S8t 0| A3t FRM O

JFOHE Fako| 20 AMol EXIE AlmErtE 22 FMo| ZRo0XIL TAEEE AuiEE Wik CE Afplo| EXlg

SBiCE & e RMo| IO AR SSHhHl HiAITS Blek TS0l oMol ARMERl TEE Hel= Rt



AZzlod U= Koot Fake| Zroish 2Pdo| Q8 22 HIZ O Fito| 2o ARME Fiets ol 28Rl &g TRYI
ME0ICE FHA| siLte| o ATERL Ad=2 o FUhoM =Y RS AXZ st HESZ she 19Tl AdES
APIEZ HiZEIC2M 71 & SIRWHKIC| F4to| Oj0XIE Y + UTS sECE Of HiZoiM S0I22 HE e + [k
047 [oi| 7HEoiM LR ZEPVIE CHE Aol s Bh= TV (0| FAk2 CHE AMO| ¢ 1960'ACH XHFS CHE AMO| 38 70ACHE

CHE AMO| 11 80iACHE CHE AMO| 10| S0RICE M 7HY =0f TiX] B W2 RS CHE Aol 7t ™Rt EoiEn

RICHS HOICk 048 S04 oot OB MRIRIHI St 1 OF2o] 517 Aol RoUMol IPEIS0| SR 2K THY shigel
QICk 9f T ERIZTE A O] S AR EZMOI Arkst Iisol 2RI RMO| 97 F7H8S 1 B 7.1%0f T8 650

1508E 72'70i= 24RkS ook FM0| 7HE S461H| tHeke [ FAko| st FEE CHE AMo| 7ol EAfisix| elerte 22
£t 352 " 1 thgez F5E X2 s1'de| ol2€e| 5717t 2740l FM4E CIE AMSIE B2 #olE 2olrte
HoIct A & FQIS0| RHAlo| MAIR! ot} 27| Si= WAl0| oifihs 496 CHECks Moot FQI31) afo| X[ Zho| BHAPE

MRl UydEo| H242 eln FoIBo| Loz ol @MiiHE PIEt 37 HfEe= TEfstn Ql= oKt 1 OIRE 27

eh=o| sl TAECE Bt 2Tt 1960 ATHIM 1970ACH 2 Atolof| OlFofiem 1 4740 ofH ZdoRA=XI= olO|
FXIo] AHMOIEE O] AP| BRAIRIE A JHY S48 BElE At I x| Az ZX| 28t 7o T FEoiM

ME[HS0| 2ot TRECICE HRMOR 516 ZARREIELZ ARME HeRFeX ZAFSHO| S0, BHMeZE= 19624 OfeH

(O8]
el
2
N
Rl
U
i~
i
un
=
i
X
tl_h:
e
El
el
(o)
&)
=
n
0X
0
o
mO
e
L
ki
A
L)
OH
)

Moz sEQHL AR CHifMez &4

Seion] AsiRsitiozs QUISHHA ZatE SiEt AISFol BE%o| JEIm AT ArksE0| Hetstod ACKFOM Tkl

O A7| 4k B OFEI7EXIC| HH3HE SEEIC SiX(EH Fate] Bigh= T 7901 Qlod CHE &k [ QIck 70'ACH S AATS]
Erler £EIE 297 ZIR[EH O] Ale] R4 £2 FMEES FECh AR AUME FIPIRIE MEUTEHIE SOl

dm

Ukt B71E BT S5 MMBIIBECH 52 RIPIR| B7I8 MMDIIBECH W UTEIIRS S AlRol HTiME

OlSal7h= TRl ZEFOl0| DES ZFOL| ARIBICE Hodo] M2M 1960\ FAMRIS TZ0iM 2mo| T7IE
FRiom 1968 MO MEY BIPiklE MRHIEB 23%2 21RIE 7IBRCHERIT 233). olol| 2 BAlezo| ol {2lo|

5ot B7IEHE $M RISl Fatel 0 Bk ' T 7.1%0] BHICH sy & 402F F SETIY| 8Bt F 1 ol

TRlo| Tt CiZ0{ ZHASICH es'ofl 150BHE Sukstn 720l 29Ek 750 24 AIRH]| OIECE BF=ETARLe| 71 2



EX0[EIH CheRo| o7} AMemt HAto| HINTAIMOR ZiSsiick= Holct

Am

5| MEn A2 70 75 Mole] T=
QRBTHRO| 905%E EFSIRCMH 1975 VNK| =] 3607t O] F EAlA 745647| ECk2 A 34

SHRIZH O Axleddnt QEERtoR FAto| oM ARMO| HistE MUsh= ois Bt /ICh O] 73 R4k Frixet
Atg[23stol Qo Rell gl eSS FElhH 2ot M FhREEkE 2EdiM 8 m £ S5 st e EuME

Yoz 2531 F&E] 7ith o F&2 1960'ACH OFF BHF=EAPt RIZIEHIEC OIY xk2 Fro| SHiEydez Holkl=

S5 0| XI5 EFHO[CE o] AP| BF=ENIE Rt SfESHE +EX[FA Sst TEfol w2t ARt 22 3w XiE2 28
HArEl TiEre] WE RFE SHRIAE| QlEsie AHMATZRO| SHEE FASISHA B §dl 7t FIol| ot nEE9

SEi2 ol ABElE AHEQ| DFEMOZ OofiChFAd 249. O ZHMATZO| Z&HER X[Mo| MZR2 Hix|et S4e=29|
oisg ZEIEiCE & 71 dA| 22 38 So| WeeE| X FY7IsE il 2SSt ol Bl X|dg SAe| 71E{n} 2l
offt 3l 2| UIX| x|z e Tyt At JHo=M FAg ZEltt SEH2 «B3ist SUS ez ik
MAZEO| EF HiR|ThE () SRS B3 EEE 869)2E HHAITioq Zich Ofd 350 HZo| HIE SYut X1 4l
ZFHo| oj2Ho| TAF0|H T X[2 40| Rt SSHE HETte ZEH ZiHM il XigX T2E AAlstAHl EICt
J2|7 x| S&E2 XEMKIT X 7t 483 X[HEKe| FaFHE Xelshs 242l0] ElCk

olet Z2 ZAx 50| x[do| FAISoIH & oAlz|R| of2 Olfe IE0| I3 42 Boitt XWez 7 sis 2riFelX

&

o
mio

LSkt 47| mE2olck & L s of=dol 2748k 2CHFoR SYE LiTEEr X199 Falls SYozo| TES

I.
EO

0

et 2M Aol a2 7HAT AR wEehE B XIMe| S48 Beith Wez +&siH =l Wolkt x[¥e| BAH
52 R9FA< 2oiFe |88 KoM 2o HElE Zolck o &2 BHFZe| HHElTh AlBIEEY SEo| BHEtet
WY +~ UEES H 20IECE AIBIEE TR0l HalEhs 2oiM = ] TR M| Z3HE fIeh Y St Fr7id 2l
KEER1 ool MRS A1 QM SA 2 SE0IM TAIZ RUE FAES, 2CHStol DR 2ol S-S LISk
SAll HeFolX HHO| Aditlol Sofg =Rtez FESiE MzR FA Tdo &g 20t o IE2 ZX| BEAGeorge
Mosse7h 2reh THEC| SRSk 2Pt Z+2 ZIoIEt  ZA0f ofsi Lixls 228 Adstz O TSA MR 7HRA HEX

FCHRAZE SHMIZIE 20M7| &= S0l Atedstol mtufA A2 RE ISRl sh=s TS| WY Chst Al5ko| Fot THEQ

242] B7to| HixlE Sof SR siien] TME OIS THEO| S0IhE TR th 2lkMoses 6, BE0] HFEOM SXHEH
oAl Btmet oot 28 SINRIS KN HR ARSI WAL Ze Uil SK STRME SFt R £EE

22l At 242 7I29iCt CHEC| SRleH= Kiefo] B0 & ) HIZ XIoiol SRIEODIE Sict 3742 RIHS Alg DB



f

7402 8

1
ok
91
]
A
12
lo
i
III n
III 0
Hl
s
0
for
0%
oo
b
H
=)
Ji
_>Z

O THRA[Z| TR} BHHZIS T
X|do| SRistet HAEl oF S0{=EAH X[ tlE0| Mg SEMEIER M fAto| SATZo| nitzo| MxIE S43dt

4
=

>
o

S 22 g & = ot HEA2 =0 FYo| 7H FE MTOolCh BHEE <AMe| AR =ME SZHCRE KA

rlo

J_

0

Liol7} B7¥s bigdo] ARMEQ! wo| ST G @al NgomM GA QiEbo| T St SkIEH RE5S RSO/l

ASZ HIERORM JAE MHMOZ THSH= AHEd YRIOICL SAll HER2 BESE FHES TEM| e & S0
Exfsle S8 FHZ 2Tt FA| FIo| HRIOP|= St 2HO| THAS CHABHHE! HE2ok=9| AZEtABS| MR O
YRIE SHEt FTX FA= OK OFAH HHPE BAKRIRIE HAHE ZEZ Aot BIER fio| T4 & RjAlo| $AS HIEHET|
ARFEICHStor SIEIR 267, ME2 wEfofdtig CHAR XIMe| SFE2 AHAlo| X[¥g 7HtTt XMeTe| S7tez Qlalsh= B

e o] Best T LEN S7IOR Mas| ASBHE 2Ok SHOL THE oAl 4SBT BikE Tise SHIC

xiofo| Sistol IS Xldg HiEhEs XIGFHCl AKD] off PEE TNETE PM of IEoz Ol KR 4ol
Unriglo| ARHE olsto] B} ZRE0LD FARIQ) TCkS ARZiol Ofsl A LA Bk LaMEo| AlZH Slofl 2Tlo| ARHo|
TEoRM UaEro| 225 FElo] ARI2 SIS HHsieo| Zats QIZO0RK: SEE0m FAXOM Js ARoR

CHAIEICE S5 o] F4XMoln Sofeh Alzlofl it TolRls 2CiFo SYo| AME M X[Ho| AB7H2 CHYSE/T

KHHSIoI0F B AfBZIOZ Wat Eick JHOPM XIS HighRs MO SN AT KM MEHSL Mophs Tl
UNAEO| M2 TRIE S40| wABICH 5 QAEol BiSel BAR XIFRIel Bot ICiFoR S| LIZEIH Waig

2t THORM FYS A0 LIPBIE XINRAC| ARI0| EUNOR MSse ZOLt 2= Kol 2kt Be

XRHSE slofz RHlo] QNS Mol BIES CHASISI! I8 Rhileh SIAIZLIOl CCE A= APIBARS| 22 %2

HH2 Ot Edolii| 28t 2rkstol Slet TS S0l KIi Chet 24S0| 70| MOfKIR| 242 OIRE Kok 4k g7k
oln| KB Fho= HED| AREH 20I0| SYERIORK: BEAL XADISE S0z 38 & XM MBS L2

o1 70| F& Ado| Modx| HIEE 28 OIREIXRE X1 27k K8t 3YE WHZE RHo| 8438 HBH=

DOiFEe |Yo| AME UTHSIEo2M AHhlo| ™ &g Qs 22 ofLiRigik RiAle| M2 22 ok W2 =



TriFoR |ao| ZaFo]| HIF KMol FATESE 7HADE ERflk= 232 ofLRIETk 0f7IM E0IER W2 UM Yt OlEHQ|
24 sl oMl QIS Lot ZELSIEh Atole| FHEtE! A0, 27k Wt FQIE2 oK [E Rt Esel ¥ Rot 482
5 ZTUetEhE Aerth B2 oo ZRiAiFAAS st QT ZERHE Aldo| gdhstn ¢dF 7F ZHo| xIiCke Zi2 Al
FMo| 228 TAIMEIE FREt UCke X2 UHAoR HIRSE BMZ £ £ 22 okt FUZ2 ol Mg TfTM
HETAE ZEHBE = ik 324t of7|M FFE 72 Fk31t st 7ho| #AolCt FRKSoiA siE2 RHilo| ZARl &iEH
S7t0| ofLl2t RRAlQ| LHZA RAjiiHS et Bedt HifEol SsiCh FQIB0] SHEolM 7He AR ZAIS ST Q= AR
0| HYTAIE SE Lt MESE0F T30l 2 At 2 ST Hol F=rh Ol Al sHEoiM T4 afg dopks AIRES
OFLIC}. OHFEFE] FQIB2 sIthe| afof Bofsix| Sle YEAIORH REIRIZ HORUCHT & 4~ QUCk ofot «#g &= n XILPh=

THRIE Migo| HiEf 42| 22 FRISC| AMEEH /0| siEfte| 2 A #AHE Altstn 7| EOREL stRIEt 21 Ak

HiE0IM R2l= ofdX| 2| FRIB2| ZriFox U oo = Ut 1248 SYR2 FRIZO| U7 IFol & LB} 4Lk
7oA Bels dEtel =g BRls X7 Mg HARR! 2200t 3oe Biet E2 Kof Wk[sHx| of7| 2fsi =238 20|
ZRSICE (-
M2 FRFO| FFo| Uskdol| cHEt RILEE! ZE 9] YATRI 4ol Ibdg FAHESITS 712X J70E 2 Holot

2 O et 22 Toklet S5 42 SRICT U 7RIS D45 ZEAPID HEE AmE Wi QKR
T7IAZ BRI ASHAR ZOICk RARET BeE L OfR0f Thet Ll ARl S8 QRsier] QMistal 1 BiRL] gis

DU LS TEE KRS0 #iheee | L AEn e a2 Folizt 2 ZJoICk ) OI2Y 8H)

ol

KMEEh FEFRL Zh =Rl CHEH ZYS TRt FaA Felot ey ot EZolM ot £XIstn Bt L
OfRof| CHEH i S QIehs Ol Mg Wg FESE | LIBS ZoiFelX Yoz Jcrer + ik & J%2
A Y REF ATPIES 2l RSl SY¥E ZIE FHPL Elof UE 2CHF2l CHE ofl oItk S35 L OfRod CHE
A g Qs o| Qe Zig 7140l MriE 22 1 ool oMoz Qlstod FeHAAo Chgh AHilo| i 2Es O
dElsle 2riFold Qizto| S¥g =ofdict Qfo| EEMo[w F4X Jkx[o| JH ol Rialo| LafdEol 4fg THtcz
d74sks ol 2oiFol SYOoIX, FRIS0| stEolM 7HE Zet g w2 AT btz siEre| Jiboleks & J2[n o] Aol

sithe| fAdEE Mu M2 soiithe M J2[n I AP P AETAL-HETALE 7HtE HH0| 238 AxlolM Blodks o



et ZoiFol |Yo| 71EZ MHESICL-Ele  Liopt siEg SSit Fite| 248 3¢t Bl E7st a7i0] Lo
FHOILL lZZ0] ofFH ST DRIK| of= M S2 2oiFXRl Zao| 0| sithe| UL YHZRE AARE HX{S| HKIE
A sithe HREHEA RIEE FOIZo| S58 AE BIE0UT ATk O] Aok SIEORIE USMMRL sHEoIM 2428
TEAFD LIS 1 12ig 7] fI MEE [HLts FRIS Mole| 22l= T7HK| THKIX| eh=tt

oIl 44 51 olN FOUETH sipto] QA 7ho Trils oM et LA 4l T7g Hieles AR Zho| B2l

2746t Tk FAlo] AWIDH URRICE (a1 T R4S CHE AMSTH 6 CHE 4972 23 ik T A4S0 ofea)
SA0e] KT HIZE HAS JECRIT 1 HAS ST WolS0t FORBH 7INs| MBRSsH Lz AR
HAZ JE[D QRich SRR Ol 317 0l FORBI QMNP 10| ATt S0l HKHS| IS 2L F Alidgtol

Selsiod RHhlo| BTt OZIE! MAE CHYSHSED B2151TAt st ZOICk Oloh 20| RHAIO] Ak HiZkBE FQIZo| ARARYTH
D} Aobks HAE) Molol Bl B0l RAE WAS| 2t XIS0| LIOH ARSHRIAL Ade CIE Roz sal=
XIofRd ZA|0| POl SaF SOIMT EfEOIEL

2+ Z719| -E-El, QlatAlisto| gISTl CHANS

i
o
Fol

ARl EERH=s 20 ARIFCIE & 346t I 20| 73 MIIT! 8F4 S 9

FMERREID & 4= QUX| 2427t S GOIE £0| 1200/E 20 MU= FAERIE

Moz ZAUY + Qle AR AHEZS MAREH ZIHBS0IRIC

Olbixls 2chFeAolct & a7 7idtsln w55 Lol dgo| F7toiMd £ol2zt
MABkE Zdoick 33 HolM FMERIE RHO| 4 CHESISID ARIERE SHeE

ZE A1k o4 1 F0l= 7LD YHE XIWTAZ 41 MESSH TS XS

T3 unElo| TzloReE| ARIBRE Ekiol 10E| Folo| Z¥M X/Hoz
Se4sS0@M FRI] UAMETL 7t HIEKEE ARC| HEIE TZSSHT UL Lobhd 272 Atilo] Uy 4t el

AZE UTHElo=M F3o| T HEEIRAH Adlo| dddE RAME mEMolr SEMoH FEHR Adez



HIZIEE2 OH=CE HFZ O 2AK0|T FAKIQ! AlMol X|HH SloilA] X|Qdo| &Ix Atmp 1 ZIZiX plE aziz|n ok= Zdolch

I
[l
10

1
[l
%

)
0%
[}
u
F
bl
]
Io

1

(m]
Ko
i)
rio
>
=
bl
g
A

5ol B2t Tpsioll CHE: ohLIRiCh % S4skil A%

>

aStT

ato| eyt 2t ekt IHEol| X14E CHE AME0| &Y AMRPRE OIf7} HEZ O] X[e| Y2 mES ofLIREE

3
M
fm}
n
%
x

I

MoflA] X[e3mt Klodo| 7hxlol CHEH EHES0| MEH RHBICE 1 0lRE CHYSIE| SM RIiRkxiEHe HA[A

QIEFOI0| BAZ § 4 AT T CHROE KINQITAO| MPHE Wl QI3 ZOICt HSHO MANY0| BAE HZLF 22

I}
&
4
82
=

0
i

f

, T, AMHIALNR0] S04 AUk 2000'd S0{ FAHAAI0IM MEIA AMdo[ RX[SHE HIES 710%E 'HodwiC
x[o| FxlolAo| ndnt L0 KMol FZE BiEl7t X|dg MER2 2Halo| CHeeZ FZAIZ|n Aot AZE X10] of4
£oz Folu U= WO sX[Et EXl= Hes| XMe] SHOILE X[dol 7hxjol| Cigh 2ol ofL2t XIS CHaEAZ |
KHiH, J2m x[do| UMHMET X|H2 HIZIEE AME BEWPRR Al SoM ZriFelX SYo| FFolck stK[EH T4y
X0 Lodtn U= Aletis K| 22 W 2T Btouwism)/ M CH20{ ARE SaFol= 2 Z3tEl Raoz SEShn ULt
Y| HALIE StollM X[fo| Lot Het X4 HiZtEE ARMe| B2} CHA| ZEtsks SOIRH T40| LIERLLD RI=H| ol ARt

ZAlmo|o| 2=0| ofLpt T 9¥EOIH HHROICE ZCHTORd ARMO| QAMMEtO| plSoZHE| HIZlEE AlZIDS ERsislo

T

AL
o

SIACIEY ORI 1 HIZHEE AN UAC| B TiEhsiol LAME RIFIE HIOPY| AIRIBICE 5 BEo| HFLIE S0l

QUAMElO| BIED} HIZIEE ARZIC| EEl= Liutz|n UAMMEIS ABIEIS S BI54A[7

rl_r
1l

T DB AR BN

|0

Pt S&5tD U=

Il

DE JlRE] [OEEOR M| oA (HEE I, B4 o ABEH, 200
287 [Kledo| ZTlsiet AHEAO] TARA Q0| SoiHfE)

AlMo] TLotHiEt (EBZXI

rok

= Z4=0| 4BIN7 |, =5 1994
HIQITL (2ARO| RIS 1900~2000(1)}, FAMUT Q3 SAMSHOITMIE] 2005
24Z Mo 28 & 0l 4t8e Sall Atle 2o = Thol| 28t o3, Merh 1EHEs MA=E, 2000

ORIZ {ZCHM ARBZHo| EFAy F=2 o5



{0} 7 P, e

oi=2
'|'||=l

(A2 g 4 <3| £o0fi <2EIS0|

10

{HA2 Qe BF=2I0AY, AT 1993

SMTHK|, ZE] E2, 2004

HO L—
32| ZLIE (BRI 7iE, S 2EE o E8trEtAL 2001
SIHI2, Stot [EfHAICEMo| BiEEh, (2R IFEo| OfsH, EE7| & LAIAL 2001

SIZA| StAlOk {L=A=EFC ARIX| ZAIE 7

Sl {PIRMEIE 'FodM, A 2000

MstCh, ZME 4 2EIE 2005

Mosse, Geotge. The Nationalization of the Masses. Howard Fetig, 1975
Anderson, Benedict. Imagined Communities. London: Verso, 1991

I -l-7H

&

o3 BAFd Z3l0IE T3

SATHSI Po{EEstnt £ DE{CHE oAl (BEE HiEt OfR 0| CHF 2 HIAIER| £S5

02 ACjofm AR Z42|L (o} CHEtOYA] BfALE OHAdE Of%

MM (ZEholM BEl2) 2 A3 T1EEENE SRS

ARt (2s0| BoiHfE HERR (HE 0l o2 #5

MMZE (28l 2512), (2310 £Z 0I29| XI2lEKY, (EIXIe| ERMnt O BHEA MEHSLBK), {SAKETel ARkt

AA7E L, 2 F =EEE MARKK st

Bstoo| Mt}

(@niEsioir—a=A0| Hixi=@eyo] Ut
TAIBTIOl B3 ARl 2sioio] 2HAlo] 9\t
o B, [xRiol =mislel Irpestl

olnj¢E=TIEESH, 2004.10) Of QUCk,

AEREE, Algeiazol 2

HFEA DMK

EE'”EL I‘E El'—lE S I:DQ

A=

SHRfHO] BRIE) SO 2Ion] M (HED} 2z, (REBAFO

=[=) t:l'l‘——l},

B 52 A7 2S0IES 9Tsin oM THRozE EH 2sjolED)

S R[] B 22E [FAN Z7HoR Hale RA (90| SofHiL)

>

BUEM(2sC =oufg), 2003 748, [FASzZel st O 23l



Busan’s Modernization Experiment and the Birth of Ocularcentric Vision

Kim Younggyu(Busan National University)

1

The photography book called No Photography by Shisei Kuwabara contains two impressive
photographs of the modern image of Busan. These pictures taken in the year 1964 and 1986 show the
small mountain village in Bosu-dong viewed from Bumin-dong or Toseong-dong. It is not self-evident
whether, by juxtaposing these two pictures, this photographer intended to represent the similarity between
them or the difference caused by rapid change. Nevertheless, at the first glance, these images appear to
have structural similarity. Although as much as twenty two years intervenes between them, they look
similar in some strange way as if bridging the gap between Busan in 1965 and in 1986. Perhaps, this
would be more strongly felt in strangers. The effect of this structural similarity might well offer
conjecture that the life of people living in that city did not underwent considerable change with continuity
from the past. Since the Korean War, this city had been crowded with illegal shacks built by refugees or
immigrants from rural communities, which had not been improved around until 1964. The structural
similarity between two images leads the viewers to presume that the scene of Busan in 1986 maintains
continuity without major morphological change, in spite of some transformations in the urban view.

Shisei Kuwabara’s photographs are considered to capture the Korean society in the 1960s with a
dispassionate eye, that is, from a distance and not that of an insider. Especially, a closer look of the
photographs mentioned above will tell you that Kuwabara did not mean to show the similarity between
the images. Nevertheless, the juxtaposition of two pictures like these sometimes results in an unintended
consequence although the camera eye maintains a calm attitude in catching the difference of the objects.
It could happen that the viewers come to see the identity rather than difference, the continuity rather than
heterogeneity. Perhaps, the similarity in this case might be attributed to the effect of camera angle than
real resemblance between them. It is the way of focusing, the material sameness as black and white photo,
and the arrangement of close-packed houses that are responsible for this sense of similarity. In particular,
it is noticeable that what actively functions to create the similarity is the ridge of the mountain in the
background of the photographs. This ridge makes us infer that those pictures are photographed from the
same location.

What would happen if the ridge was removed? Will not the similarity immediately disappear and
then, the radical difference between them suddenly appear? Will not the viewers come to doubt whether
these pictures were taken of the same place at all? In fact, the reason why the photographer sticks to the
ridge seems to come from the photographical necessity of constantly holding the present appearance that
has undergone profound change in the past one. If we approach the pictures not from the viewpoint of
visual similarity but with a haptic eye, we could feel the changes in reality that are far from the similarity.
There are many changes in the scene in the photograph taken in 1986 in comparison with that taken in
1964. A considerable number of shacks and tile-roofed houses had been already demolished, to be
displaced with green space, low income apartment complex, churches and schools, and houses built of

concrete. In some sense, the photograph taken in 1986 is deeply saturated with the influence of



modernization and the desire for modernism which is not perceived in that taken in 1964. Through the
impact of modern urban planning, hundreds of shanties under certain height limits were destroyed,
apartment houses as modern dwelling places were built, most of houses changed from one- to two storied
buildings, the space between houses became narrower while the private space of family became larger,
and churches and schools as modern institutions were placed in an important place. This makes us
presume that people in the former photograph had cultural conventions and habitus quite different from
those of people in the latter photograph. Those who live in the former photograph seem to have had
internalized modern customs and desires much more intensively than those who in the latter one.

Indeed, the rapid change in the images of modernized Busan, which is invisible to us, is hidden
between Kuwabara’s two photographs. This is why I focused on his photographs. A right understanding
of the change of the scenes of this city will require investigating the cultural habitus, that is, the system of
cultural inclinations where the subjects construct the space and are constructed by it through interaction
with it. The previous studies on Busan seem to have neglected the formation of the modern subject
through the cultural disconnection and changes of Busan, by concentrating only on the changes in
outward appearances and privileging the serial view of the history centering round historical events.

From historical point of view, Busan is a modern city constructed by the Japanese colonial
government. Though there was Choryang Waegwan(Japan town) in the Joseon dynasty, it is only after the
opening of the ports in 1876 and especially during the Japanese occupation that Busan became a modern
city worthy of its name. Hiroshi Hashiya attempts to divide the Japanese colonial city into three types: the
first one is a city newly created by the colonial government, the second is a city built by overlapping with
the old traditional one, and the third is a city made by establishing a new urban district beside the suburb
of a existing big city. According to him, Busan is categorized in the first type(Hashiya, 17-8). Though it
may sound reasonable, this makes a mistake in that it ignores the existence of Dongrae. Rather, the case
of Busan should be considered as a combination of the first and second type. Busan as a modern colonial
city had been formed in a dual relation with Dongrae, though both are belong to Busan now. By
establishing Busan as the center of every aspect of city life including administration, politics, economy,
and culture, the Japanese colonial government changed the functions and roles of Dograe as the old
center. Nevertheless, it is still difficult to find the traces of a colonial city in Busan unlike Hayashi’s
argument. This is because the rapid modernization process of Busan, particularly in the 1960s, also
exterminated all of the legacies of the colonial city. In discussing the modernization of Busan, what
comes next to the Japanese Occupation is the Korean War. The extreme life experience in Busan as the
place of refuge is related with the modernity of this city so fundamentally that had repeatedly appeared in
the works by the representative Korean novelists like Hwang Sunwon, An Sugil, Lee Hocheol, Kim
Dongri, Son Changseop and others. What has been most frequently used as the subject matter of the
stories about Busan would be the experience of the Koran War. Most of their contents are about the
experience related to the refugees’ miserable life like that of the youths in Lee Hocheol’s Far From Home
who long for the shack village on hillside however humble it may be, or that of the protagonist’s wife
who ekes out a scanty living by selling in Gukje or Jagalchi market in Hwang Sunwon’s Acrobat.
However, these experiences now exist only as memory or recollection after they have gone through the
modernization process.

If the historical events or experiences connected to the construction of a city have meaning, it



should be estimated from the perspective of how they have continuously influenced on the formation of
the subjective habitus of the urban dwellers. In this sense, it seems to me that the experiences caused by
the modernization process of Busan, as are illustrated by the difference between Kuwabara’s two
photographs, is of more importance though the colonial urban experience or the Korean War should not
be overlooked in investigating the image of modern Busan. This is because the modernization process of

Busan produced both the image of modern Busan and the unique vision composing it which is still valid.

2

Our vision cannot perceive the world as they are in a transparent way. It is not a transparent
system to represent the things or situations. Our vision is already that of the internalized other, as a
mediated one. Here, the internalization of the other means that our vision is constructed culturally and
historically by the social placement of power. Jonathan Crary asserts that a history of vision or perception
is not a voluntary one but and what determines its history is the plural forces and rules composing the
field(19). Seeing is not looking at automatically but a social construction by the material and institutional
placement. Thus the problem of vision is more related to both “the specific placement to divide what is
visible and invisible, to define what ought to be seen and unseen, and to make us see only in that
way”’(Lee Jinkyung 85-6) and “the system in which power works in the placement”, rather than to the
biological structure of our vision in itself.

Thus, an investigation of the modern vision of Busan cannot be confined to the scenic image or
urban landscape of Busan. To put it another way, it involves to examine the material, epistemogical, and
visual structure which creates a specific placement of the modern vision of Busan. The reason why
modernization process of this city is important is that it had a decisive influence on forming its modern
vision. For example, Cho Gapsang in his Busan in Novels offers a general survey of the images of the city
from the date of opening its ports to the present by chronically arranging the nineteen novels about it.
Here, what draws the attention is its arrangement. This book includes eight pieces on the period from the
Open-door to the Japanese Occupation, six pieces on Busan during the Korean War, three pieces on the
early 1960s, one piece on the 1970s, and one piece on the 1980s. What is most noticeable is that the
number of novels about Busan has been gradually decreased. To take an instance, there was only one
work, that is, Yu Ikseo’s Our Festival, between Lee Juhong’s Chip and Lee Munryul’s The Mouth of a
River. What was the reason? In fact, Busan around these times was in the peak of its modernization
process and its population growth rate averaged 7.1% a year, with population of 1.5 million in 1965 and 2
million in 1972. The fact that there were few novels about the modernization experiences of Busan when
it had most rapid change rouses curiosities. Furthermore, Lee Munryul’s The Mouth of a River in 1981
was quite different from the previous novels dealing with Busan in many respects. The way that the
protagonist relates himself with his world, Busan has considerably changed. The relation between him
and his living place loses the qualities of the experienced everyday and thereby, the city was degraded
into the spatial background for his internal exile. In order to find the reason, we should start an
exploration out of the novel.

It is well known the fact that the modernization of Korea, especially, Busan was done from the

1960’s and the late 1970’s, as well as how it was done. During this time, Korea underwent the most rapid



change in its history and witnessed violent social transformation in broad areas including politics, society,
economy, and culture: the authoritative military regime took over power by 5.16 Military Coup in the
political part; the Five-year Economic Development Plan which had been executed three times since 1962
increased the Korean economic growth rate to average 8.3% a year in the economic part, the rural
population flowed into urban areas on a large scale in the geographical part, the modern collective desire
combining nationalism, anticommunism, and the slogan of “National Modernization” was introduced to
reinforce the Yusin(Revitalizing Reforms) dictatorship in the social and cultural part.

At this time, Busan went through similar experiences. However, those of Busan took on a
different aspect. This city was enjoying high economic prosperity though it gradually fell into
degeneration and stagnation. It could achieve extremely high growth in industrial structure, industrial
production rate, added-value rate, industrial employment rate and so on. And by maintaining the added
value increase rate higher than the production increase rate, the wage increase rate lower than the
production increase rate, it could guarantee a broadened reproduction of capital and thereby, accelerated
the advent of Fordism. According to Park Younggu, the industry of Busan marked the highest point in the
entire Korea in the 1960s and in 1968, Busan’s industrial added value occupied 22.3% of the national
total, the highest figure in the country(Park, 233). Accordingly, the migration of population to Busan
increased rapidly. As is noted earlier, Busan’s population growth rate averaged 7.1 % a year. The
population started with 40,0000 immediately after the Korean Liberation, and reached 880,000 during the
Korean War; and then temporarily decreased after the refugees returned home, and broke though
1,500,000 in 1965, and marked 2,000,000 in 1972 and 2,500,000 in 1975. What defines the Korean
urbanization most is the fact that most of the population converged on the megalopolitan area of Seoul
and Busan. Seoul and Busan absorbed 90.5% of the population growth of Korea from 1970 to 1975 and
they had been inhabited by 36 percent of the whole population by the year 1975(Yoon Sanggil, 34).

Nevertheless, these economic growth and population concentration are not sufficient in explaining
the modern vision of Busan. By this time, Busan was in a state of unprecedented upheaval in economical
structure and social culture. In the first place, and from the economical point of view, this city became
increasingly subordinated to the central government in spite of its rapid economical development. This is
a regional version of the subordinate process where Korean economy became incorporated into the
system of international division of labour dominated both by the US and Japan since the 1960s. Korea
came to construct “dependency of reproduction structure” that relied on foreign market for means of
production, introduction of technology, and products as well as money capital as a result of following the
export-oriented industrialization strategy. Especially, the benefit of the government-driven high growth
led to intensive capital accumulation of jaebol(Im Huicheol, 248). This dependency of reproduction
structure consolidates new placement and subordination to the center of local community. That is, it
requires that administrative and planning functions like designing, management and administration should
be transferred to the metropolitan area on the one hand, and on the other, the provinces should be
supplying or producing centers specialized for the central government’s planning and administration.
Consequently, the eastern and southern part of Korea including Busan degenerates into “a branch factory
of monopoly capital (:-+) where large-scaled plants mainly of the heavy chemical industries are placed in
an intensive way”(Hong Seongtae, 86-91). The ultimate result of this subordination is the very fixed

dichotomy of the central and local areas, core and periphery and moreover, the local areas are forced to



undertake only the specialized roles imposed by the center in the future, losing their autonomous
structures of reproduction in the last analysis. Besides, as is widely known, the regional subordination to
central authority has been already the source of conflicts among provinces and their economic
underdevelopment.

The reason why this economic subordination is not recognized well by local subjects is that they
have internalized the modern desire to take it for granted. The local subjects who internalize the modern
desire based on the ideology of development and progress define their own life as poverty and
underdevelopment and accept the regional subordination as natural by yearning for entering the central
area. In this way, the subordination of the regional economy is concealed by the modern desire of the
local subjects. This situation shows that the changes in economical structure can never be separated from
those in social and cultural experience. From the perspective of the changes in social and cultural
experience, the dictatorial regime which makes every effort to ensure the legitimacy to strengthen the
authoritative ruling system and to execute economic development projects continuously strives to
transform the newcomers into urban areas to a new subject who would internalize the modern desire to
push forward modernization and consent to the reproduction of the authoritative regime, that is, in brief,
to interpellate them as “a nation”. This process is not different from what George Mosse calls the
“nationalization of the masses”. According to Mosse, the Nazis attempted to integrate the public desire to
escape from the devastating consequence of industrialization by inventing various myths, establishing
sculptures and spatial placement in Germany in the early 20th century when the rapid industrialization
was destroying the traditional world and the social relationship, the whole process of which he describes
as the “nationalization of the masses”’(Mosses 6). The Korean authoritative dictatorship also directed its
efforts to actively use the state apparatus like schools and army, control mass media like newspaper and
TV, and establish cultural institutions and sculptures to form a nation. The nationalization of the masses is
also that of the provinces from the perspective of them. It intends to incorporate the regional life in the
national requirements and the local subjects in the national by interpellating them as a nation(Kim
Yonggyu).

This nationalization of the region would be well illustrated by local student’s visit to the national
Museum in Seoul or the sculptures of Song Sanghyun and Jeong Bal. A museum is the most principal
institution to form a nation. It is a device of representation to produce a linear unfolding of history by
presenting “the chronological order in a spatial way and further, make the spatial arrangement to the
temporal one”’(Gojin, 308) and by arranging the relics that have no or little historical relationship among
themselves from a nationalist perspective. At the same time, it functions an institution for subject
formation by interpellating the viewers as a national subject who are situated in the huge stream of
national history. As in the Baudrillardian world of the simulacrum where reality is displaced with model,
a national subject who has pass through this device begins to see the reality outside the museum, that is,
his own reality in terms of the history arranged in that way(the represented history)(Hideo Hama, 267).
The local students who have taken a school trip to Seoul come to recognize their own region not only as a
place of poverty and underdevelopment but also as a modern, national space which needs development.
Statues or sculptures perform the function like that of a museum. The statues of Song Sanghyun and
Jeong Bal placed in one of the main intersections in Busan is a kind of open museum to create a powerful

ritual space in the heart of the city and to nationalize the urban space. It exercises the function to



interpellate the subjects as a nation in a more long-term and continuous way in that it is open.

3

What influence did the process of the nationalization of the region on the local subjects’ eyes on
their own area? First of all, the process gradually replaces the daily time in regional life with the more
transcendental, abstract time of modernity. The overlapping of the time of the nation on the everyday time
pushes out the time of the sensuous experience in everyday life in defense for what Benedict Anderson
calls the “homogeneous, empty time of the nation”. When this homogeneous, empty time is imbued with
the modern desire for development and progress, the space and time of the region is turned into those that
should be objectified and dominated. This ultimately results in the estrangement between the local
subjects’ abstract eyes on the region and the everyday life of them who experience and live in it. To put it
another way, the body of the local subject who closely follows the rhythm of everyday life and the vision
of him who has come to crave for development by being driven by the modern desire and thereby, has
internalized the center in a subordinate way are disjointed, working separately. Consequently, the process
of nationalization of the region forces the local subject to objectify the rhythm of his everyday life and
form a kind of ocularcentricism which dominates or exerts its hegemony over the rhythm.

Perhaps, this very estrangement, this very process of rapid modernization and nationalization
might be responsible for the phenomenon that novels about the region have hardly been written. Of
course, the relation of power, that is, the central power of Seoul writers which began to establish itself
during that time put restrictions on the opportunities of regional writers, thereby interfering with lively
production of novels about Busan. Nevertheless, was it not that the regional artists themselves ignored
their own daily life by internalizing the modern desire to success in the center? Was it not that writing
their own life was nothing but reveal their mean poverty by projecting it on the prism of the modern
desire? What is interesting here is the changed relation between the protagonist ‘I’ and Gangjin(Hadan) in
Lee Munryul’s The Mouth of a River. After two years’ wandering, the protagonist visits Gangjin(Hadan),
the mouth of Nakdong River to meet his brother, his only blood relative he can count on. His brother runs
a sand-mining firm there. The fact that the sand mining business thrived and the business owners fiercely
competed with one another reflects that Busan was undergoing rapid urban change. The protagonist
decides to prepare the qualification examination, while helping his brother. However, the relation
between him and Hadan draws the attention. For him, Hadan is not place for his qualitative experience
but a mere background for his internal escape. Seo Dongho who is a student helping the protagonist
prepare the exam and a brother and sister who come from a city and stay at their villa for recuperating are
the only persons to whom the protagonist concretely relates. But they are not those who live a concrete
life in Hadan, neither. It can be said that from the beginning, protagonist has been a spectator or an
observer who do not participate in the life of Hadan. This may be because his wretched escape like “the
sound of wind of the cruel time scratching night and going” prohibit him from having a qualitative,
experiential relationship with Hadan. Yet, it is not difficult to read out his modern desire in the
background of this prohibition, which is well described in his dairy.

It is required to cast the eyes of reflection on myself constantly, to exert myself not to leave
myself in mental inactivity and the disgusting dullness. (+**)

Rebel against low hedonism, excessive emphasis on the "once-for-all-ness" of youth, and all kinds



of opinions that teach me to contemplate the process of everyday life or incite me to abandon the sincerity
and endeavor for it. (+**)

Give up the longing for cheap intoxication. Strong liquor will weaken your memory, hinder your
thinking, and deteriorate your power of will and self-denial conspicuously. Be stingy in recognizing your
mental superiority to your unlearned, simple neighbors. The unconscionable sense of superiority will fall

you into the vulgar self-content, be an severe obstacle to your growth and development.. (-**)

Lee Munryul, The Mouth of a River

These injunctions to keep away from low hedonism and the longing for cheap intoxication, to
escape from mental inactivity and the disgusting dullness and to be stingy in recognizing your mental
superiority to your unlearned, simple neighbors can be rightly interpreted in terms of the code of the
modern desire. This is none other than modernism which persuades individuals into being ready to give
up all his desires in the name of the self-discipline for growth and development. Especially, bearing in
mind to be stingy in recognizing his mental superiority to his unlearned, simple neighbors discloses the
desire of the modern man who reinforces this superiority over his surroundings all the more because he is
stingy in the recognition. As is noted earlier, the modern desire made one find his everyday life poor
through the intervention of the outer, standardized, and abstract values. In The Mouth of a River, the facts
that what is most impressive to him is Hadan’s ‘poverty’, that he leaves his life of escapism and returns to
Seoul, that he can do them through the qualification examination—which functions as a signifier of the
modern desire to be relieved of the distressed condition—, and the rapid spatial change of Busan including
Hadan has no influence on his escapism and loneliness all create the unique eyes with which he can see
Hadan without taking part in the everyday life there. The separation between the daily world of Hadan
and the protagonist who isolates himself and later leaves for Seoul to resolve the isolation does not
disappear until the end of the novel.

The relation between the protagonist and Hadan’s everyday life corresponds to the modern
subject’s vision which, as is stated above, is founded on the division of daily life and the vision to see it.
The Mouth of a River has qualities entirely different from those of previous novels about Busan. Even
when they describes the poor and miserable reality in Busan, the latter accepted it rather as a fate or
approached it as sensuous, experiential reality in close relation to the protagonist. Conversely, in The
Mouth of a River, the protagonist and the everyday world, his vision and body are separated thoroughly.
Only vision becomes dependant, objectifying and isolating the world connected to its body. This
disconnection between the protagonist’s vision(eyes) on his life and the reality(body) where he lives is
also repeated in the subconscious activity of the local subject who suddenly loses interest or changes the
channel when TV begins to broadcast a regional program after news about the Metropolitan area.

It seems that Busan Tower erected in Mt. Yongdu Park in 1973 well embodies this modern
visualism embedded in the separation between the daily body and the transcendental vision, between the
rhythm of everyday life and the eyes for objectifying. The 120m high tower situated at 63 m above sea
level had been the representative symbol of Busan until the Gwangan Great Bridge was built. The tower
is losing the role of symbolic signifier that it used to have: it is visited by few people except visitors and is

so old to be discussed as a construction to be removed soon. Nevertheless, the tower had offered the



visual spectacle of the entire outlook of Busan since it was built in 1973.

Although the visitors’ experiences of the tower may be diverse, the structural image of it in the
space of Busan is principally based on modernism. Soaring up in the middle of poor, humble
everydayness, it provides the intensive visual scene of domination and hegemony. In this respect, Busan
Tower has a structure analogous to the modern desire of the local subject who objectifies his life and
privileges only vision. First, the height symbolizes the modern inclination to understand development and
progress as a supreme order and intend upward mobility and transcendence. This also structuralizes the
disjunction between the everyday life of local people and their vision by isolating only vision from the
daily space and placing it in the transcendental spot of 120m height. Furthermore, it encourages them
to see their life with the homogeneous, abstract vision by internalizing the vision detached from
their everyday life. Under the control of this homogeneous, abstract vision, the qualitative life of
the region and its sensuous rhythm become forgotten. The process of modernization of Busan,
the nationalization of this city was indeed nothing less than that of oblivion of the regional life.
Perhaps, it was this oblivion of the region which made novels about the regional life gradually
disappear not only in rapid grow and expansion but also in violent transformation of the way of
life.

4

In the 1990s, discourses about regionality and regional values became popular in Busan. This was
caused by many reasons, two of which is the spread of the political democracy, or local self-governing
and holistic change of the regional industrial structure. Traditional manufacturing industries leaved the
city or were forced to close down to be replaced with distribution, tourism, and service industries. In
2000, service industry comes to occupy over 70% of the economy of Busan. The rapid change of the
regional economy as well as the enhancement of the political sense of the region directed the attention to
the region. The forgotten region is coming to consciousness. Nevertheless, the problem is not a mere
rehabilitation of the region or recognition of its values but overcoming of oculacentric, modern desire that
has objectified and dominated and has separated the daily life of the region from the eyes on it. On the
contrary, what is occurring in the region seems to unfold in a different way. Accompanied by tourism,
oculacentrism begins to show itself more intensively. The mechanism of tourism creates a noticeable
phenomenon that the gap between daily life of the region and the eyes on it is bridged, which is not
overcoming of oculacentrism but its extension and development. If the modern vision privileged and
isolated only the seeing from the rhythm of everyday life, now the seeing returns to everyday life and
begins to change it. So to speak, in the mechanism of tourism, the separation between the rhythm of
everyday life and the eyes seeing it implodes and a much more ingenious oculacentrism which transforms

daily life into spectacle is newly emerging.
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