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WE, ON THE RISING WAVE

The movement of people; the tur-
bulence of history; radio frequen-
cies and wavelengths; the land, the
sea, and interconnection itself: this
wave contains all of the above. “On
the rising wave” is a phrase intend-
ed to stir us, calling our attention to
the way each of our bodies is po-
sitioned atop waves both historical
and environmental, the way we feel
those movements and changes in
our bodies, each day of our lives,
and the way, therefore, that all ob-
jects and life on earth — including
humans — are woven together to
create the structures of the world,
structures which are themselves
inextricably intertwined. Examining
the form, state, and timing of the
“wave” on which we find ourselves
today, the Busan Biennale 2022
questions our next step.
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BUSAN IS THE POINT OF DE-
PARTURE FOR OUR STORIES,
SETTING SAIL.

The metaphor of the wave was
initially inspired by both the city’s
rugged natural topography and

its history of rapid, compressed
transformation. Once a small
fishing village, Busan was reborn
as a port on land reclaimed from
the ocean, growing gradually into a
proper city over the years through
a steady influx of new residents, its
many hillsides filling in with houses.
Where life in Busan was once

eked directly out of land and sea,
today’s Busan is a site of continual
stratification, its vertical high-rises
intersecting the horizontal high-
ways and bridges that criss-cross
the city to ease the transport of
people and goods. This exhibition
seeks to unfurl some of the stories
hidden within these complex struc-
tures that make up the cityscape,
connecting them to stories from
neighboring regions and more dis-
tant places, pulling up the complex
mess of nets embedded in our own
ongoing experience.
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HERE, WE HAVE CHARTED FOUR
MAIN COURSES.

The first is “Migration.” Considering
that the majority of Busan’s rapidly
increasing population — through
the opening of the port (1876), the
Korean War (1950-1953), and the
industrial age writ large — was
made up of outsiders from other
places, we map the city’s core
identity onto the phenomenon of
migration itself, and connect this to
the countless communal histories
and individual stories that follow.
Focusing on the daily loss of lan-
guage and culture experienced not
just by Korean diasporas but by
immigrants from all corners of the
globe, we note, too, the magnanim-
ity and openness that characterize
Busan as a major port city with a
long history of active international
trade by sea.

The second is “Women and
Women Laborers.” Stories from
the women — especially women
laborers — who played a crucial
role in Busan’s industrialization but
were hidden in the shadows of its
growth, are heard here in chorus
with the voices of women from
many other regions.
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The third is “The Ecosystem of the
City.” Starting with the issues of
Busan’s urban ecosystem, borne of
compressed growth and trans-
formation across diverse natural
landscapes spanning mountain,
river, and sea, we take a moment
to reflect on the environmental
destruction taking place across
the globe today, as well as the
lives that are most vulnerable. We
also explore the imminent impact
that extreme weather and rising
sea levels are sure to have on
coastal cities, and the challenge of
coexistence between nature and
mankind.

Last is “Technological Change and
Locality.” Historically, we look back
on the influence of various tech-
nologies and modernization as a
whole on the formation of the city,
while also thinking into how tech-
nological change might connect to
aregion’s placeness.
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THE EXHIBITION DROPS AN-
CHOR AT FOUR SITES ACROSS
BUSAN.

Each location — be it an island,
port, factory, or hillside — corre-
sponds to one of the four themes
of the exhibition: nature, history,
industry, and life. From the Muse-
um of Contemporary Art, Busan,
located on Eulsukdo, an island
known for its biodiversity and an
important stopover for migratory
birds; to Pier 1 at Busan Port, the
city’s first modern pier, long on
many essential transport routes
for people and goods alike; to an
old factory on Yeongdo Island, a
center of the modern shipbuilding
industry where life and labor are
intertwined as one; to the Cho-
ryang Sanbok Road, home to so
many who migrated to Busan over
the years: this proposed route
moves us up and down the scale of
industry and life, connecting past
to present.
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Starting from the ground beneath
their own feat, each of the 64
artists/teams that make up this
exhibition take us on a unique
passage of insight, imagination,
and questioning about this space-
time we call earth. Through

these journeys — which traverse
different cities and countries, times
and spaces, perspectives and
debates, all overlaid on historical
sites across Busan — we grow
conscious of the different selves
that make up our own connections,
and seek a way to live together in
this changing environment, feet
planted firmly on the rising wave.

Artistic Director, Haeju Kim
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MUSEUM OF CONTEMPORARY
ART BUSAN (MOCA BUSAN)
Museum of Contemporary Art
Busan has been used as the

main exhibition venue for Busan
Biennale since its opening in 2018.
With a total floor area of 5,780m2,
the entire exhibition space of the
museum, from the first basement
floor to the second floor, is used as
an exhibition space for Biennale.
The biological, geological, and
marine environment of the estuary
of the Nakdong River and Eulsukdo
island, where the Museum of Con-
temporary Art Busan is located, as
well as the habitat for a variety of
species, have been designated as
Natural Monument No. 179. Until
the 1970s, the area drew interna-
tional attention as Asia’s largest
habitat for migratory birds, but with
the nationwide industrialization
and urbanization in the 1980s and
1990s, the natural environment of
the island was severely damaged
to the extent to be used as a
dumping ground. Eulsukdo shows
the changes in the ecological
environment that occurred over
the course of urban development
in Busan.
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PIER 1 OF BUSAN PORT

Pier 1 of Busan Port was a gateway
connecting Busan to the outside
and a passage for migration, as
well as the starting point of Busan
as a modern city. From its comple-
tion in 1912, the pier served as a
base for the Japanese invasion of
China, a transportation route, and
a trade and passenger pier until
1937, connecting the port to rail-
ways. After the liberation from the
Japanese colonial rule, in particu-
lar, during the Korean War, the pier
played a critical role in transport-
ing compatriots, war supplies, and
refugees. The Busan Port area is
the birthplace of modern industries
such as textiles, shoes, automo-
biles, and sugar, and its specificity
as space is closely linked to the
economy, labor, and migration of
Busan. Upon the opening of Busan
New Port in 20086, the logistics
function of Busan Port was distrib-
uted. With the redevelopment of
the Port area, Busan Port is facing
another change. Pier 1 of Busan
Port epitomizes the changes Bu-
san Port has gone through since
its opening in 1876, and given its
historical significance and value,
the pier was excluded from the
current North Port redevelopment
project. Busan Biennale 2022 uses
an old warehouse building in Pier
1, approx. 4,000m? in size as the
main exhibition venue.
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YEONGDO

Yeongdo island is filled with the
joys and sorrows of refugees of
the Korean War. Refugees who
came to Busan put up posters on
the railings of Yeongdo Bridge and
waited desperately to meet their
family once again and asked the
fortune-tellers under the bridge
whether their family members were
alive. From the 1930s, the island
became the center of the modern
shipbuilding industry as many ship-
yards were built. After the Korean
War, shipbuilding and repair tech-
nologies in Namhang-dong and
Daepyeong-dong flourished with
the rapid increase in the number of
fishermen, and currently, the island
is home to more than a dozen
repair shipyards and two hundred
or so ship service centers and ship
parts manufacturers. Yeongdo
paints the lifecycle of industry and
the dynamics of life and work of
residents connected to it. Yeo-
ngdo, the home of refugees and
displaced people, as well as the
workplace of women workers of
shipyards and relocated haenyeo,
is an island of migration and labor.
Busan Biennale 2022 uses as an
exhibition venue the abandoned
factory building of Song Kang
Heavy Industrial (a former shipyard
vendor manufacturing ship fittings,
metal assembly, and industrial ma-
chinery) located in Dongsam-dong,
Yeongdo-gu.
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CHORYANG

Busan’s population, which was ap-
prox. 280,000 during the Japanese
colonial rule, grew to about 3.5 mil-
lion by 1980. The influx of Korean
compatriots following the national
liberation and refugees from the
Korean War, as well as the workers
with the economic development
policy in the 1960s, resulted in the
demographic change in Busan.
Busan’s residential landscape,
nestled on the mountainside and
hillside, was created by such urban
development and people’s migra-
tion. Sanbok Road, the Korean
name of the Hillside Road, means a
road that connects the middle of a
mountain. The road is a network of
mobility connecting the residential
areas of ordinary people. Since

the 2000s, part of the landscape
of Hillside Road has changed with
redevelopment, and the view from
the road once facing the sea is
blocked by high-rises and sky-
scrapers. The landscape of Hillside
Road, which is located in a city but
small enough to stay intimate and
organic, carries the old stories of
the city of Busan. Busan Biennale
2022 uses a house located on the
hill of Choryang as an exhibition
venue.
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During the exhibition period of HE2 22 2022F 4t
Busan Biennale 2022, an outdoor AKX BHH REE SHEIC},
cinema will be open on one corner

of the venue. The outdoor the-

atre will feature video and films HEHA

of participating artists at sunset QES olZty} <L}=at5t 25>

every week from Thursday to QA 9% 22(2) 3U(E) O 24|
Sunday. The screening schedule sal-vEss2iml, V= s
and program will be uploaded to T BANGCHO| S 2

the official website and social net-
work accounts of Busan Biennale
2022. The cinema will not open

after prior notice up to the weather AUAl: 9 224 (F), 3YU(E), 4
conditions. AFA|
P & =
Opening Hours: Thu - Sun Yo RIS 1F (0F2])
Sep : 19:00 - until the end of
the screening FY MEA R HEHA

Oct-Nov : 18:00 - until the end
of the screening

PARTICIPATING ARTISTS g Rk
Kim Dohee, Sung Hwan Kim,

Kim Young-jo, Gim Ikhyun, Kim

Jeonggeun, Kim Jigon, Hwayeon

Nam, Mika Rottenberg&Mahyad

Tousi, Park Minhee, Aki Sasamoto,

Song Min Jung, Hsu Chia-Wei, Eo-

ghan Ryan, Edith Amituanai, Sara

Sejin Chang (Sara van der Heide),

Joyul, Hira Nabi

23

Public program is free of charge
for the Busan Biennale 2022 ticket
holders.

PERFORMANCE

Otobong Nkanga, Soft Offerings
Date: 9. 2 (Fri.), 3 (Sat.)
2p.m

Venue: MOCA Busan

Nina Beier + Bob Kil, Shelf Life
Date: 9. 2 (Fri.), 3 (Sat.),

4(Sun.) regularly
Venue: MOCA Busan 1F, Qut-
doors

Cooking Sections, Performative

Lecture Salmon: A Red Herring
Date: 11. 5 (Sat), 3p.m
Venue: MOCA Busan 2F, Lecture
Room
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OlE|A~E E3 & HIF ARTIST TALK & LECTURE
20225 AtH| ol | EHo IS 2 RE Participating Artists of Busan
Biennale 2022 will address their
x| =tod —1g|m * =77 =

BIMAI, &%, 2T HAo 0| 2717k & artistic practices and methodolo-
A =] Muto| HZ ntHE ET gies by showing records of entire
AJMS0| HO{R Ao} O dHES production process from reserch
ol Az ZteC}. to installation.
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Period :
9. 3(sat)~10. 29. (sat)

Venue:
MOCA Busan

Participating Artists:

Otobong Nkanga

Laure Prouvost

Sancintya Mohini Simpson

Sara Sejin Chang (Sara van der
Heide)

Arturo Kameya

Adeela Suleman

Megan Cope

Edith Amituanai

Hwayeon Nam

Chung Heemin

Song Min Jung

Kim Dohee

Kam Min Kyung

Moon Jiyoung

Yusuke Kamata

Kang Tae Hun

Oh Sukkeun

24

H
il

2l ZE Y / PUBLIC PROGRAM

ALE :

E2 =522 (202251210] E2| ol
FElolE)

ojdd(Ad7h

OotE

AHH SHEF <NOA>4

Enjo| otAbeE] (SHY TSt m HESHE

il
)
(Solchetn HAHZSHeHE Apstat
)

c
B oX kl E 0
LS

C

L

o] Ef:

(HAIZHS, 20228 AtH| i)
|ZE (RelE2|H {=Hl0| A,
F3Z2E FHIEE 0lEA}

2| AEC|A W)

n‘IJHJ
o

MLE!
o

o

)
Hn

==stgdstn

B
Elis
el
2
o
El
2

Mool Borxodu m
2 4 ok
{r
2
e
Hr
N
Rl

Il
o
4
r>|
oc
¢4
41
[0

%

°
e
41
[0

UA| 2 LM LHE
E T
HOIRL U AHS Aol Tiet £3 HE

7ts

ro
N
o
N
N
elis
[
=
2
e
=}

25

Guests :

Yi Jeongim(Writer)

Ahreum Woo (Curatorial Workshop
Program Manager)

Han Tya Books <NOA>4 Workshop
Members

Drew Broderick (Associate Cura-
tor, Hawai‘i Triennial 2022)

Tomii Masanoli (Professor at
School of Architecture, Hanyang
University)

Sung Hyeon Jun (Professor at
Department of History, Dong-A
University)

Moderator :

Haeju Kim (Artistic Director at
Busan Biennale 2022)

Philippe Pirotte (Curatorial Advisor,
Prof. Art History and Curatorial
Studies, Stadelschule Frankfurt)

Cho Sun-Ryeong (Professor at the
Department of Art Culture and
Image, Busan National Universi-
ty)

Oh Geuma (Journalist at Busan
llbo)

Kim Joon (Senior Researcher at
Gwangju Jeonnam Research
Institute)

Scheduled programs are subject to
change depending on the situation.



HE2 =23 / PUBLIC PROGRAM HE2 =22 / PUBLIC PROGRAM
3L WORKSHOP T E£E B SIGN LANGUAGE
202282 At |t = HE 20| EFHALY| GUIDED TOURS
Knotty Pasts = - The Busan Biennale 2022 runs
HEXl 1 Al A =9 == st MHES
HEZ A Participating Artist: Sera Waters Al 2709k = 0l thet 9B S sign language docent tours that
Oz MEE IEA Date: 9. 6 (Tue.) 1 p.m HedE == £ EEE RHE provide exhibition introductions of
2UAl: 92 62U (3H) 251 A Venue: MOCA Busan 2F Educa- 2Astct, MA| 7|z L e S, Gy professional sign language inter-
T4 BAHENI S 2F S tion Roon +ou Rasnnlg R dysia 3y PEER T De AR T e
ESH0|X| AIH H4E E5l &0 7ts5iC
Pigment LAB: Mapping Histories ZH0[X| AP H& Sdll #od 7hssict the second and fourth Wednesday
L JOHE 34: HAL X 22| 7] Participating Artist: Sandy Rodri- of eygry month, and VISItOI’S. can.
B A7} AC| 2ER|AHIA guez UR}:9® 149, 282 / 108 129, 26y  Participate through pre-registration
ol ol polrs _ Date: 9. 6 (Tue.) 3 p.m _ LI~ ool e s on the official website.
UAl: 92 62 (3 2F3 Al (2™, Ui =2U/F 435])
B N Venue: MOCA Busan 2F Educa- _ ~
T RANGCHO| S 2 2F M4 tion Room AlZh: 2% 3A|(2F 902 ZIEH) Date: Wed 3pm (September
A AR OS2 14th, 28th/October 12th,
E|ZHE 2Ato| Qlat2 A Mishmash, Spoken Recipes of 26th / Approx. 90min)
o Busan Venue: MOCA Busan
ZEAL - 5l0l3d (olats Al ) o . )
2 stalE ([LE47E, (FISPOKEN Instructor: Ha Mihyun, SPOKEN Participation: Busan Bien-
COMPANY CHE) COMPANY CEO nale 2022 Official Website
LAl 108 12U (E) 2F 34| Date: 10. 1 (Sat.) 3p.m
b HAMSE H18E Venue: Pier 1 of Busan Port

Children’s Program: DIY Oobleck
ojzlo] =224: pIY R S2t BS7]  Activity

LA 9 1124(Y), 108 92(Y) Date:9. 11(Sun.), 10.
o 114A] 9(Sun.) 11 a.m
_ Venue: MOCA Busan 2F Educa-
T BAMG 0| S 2 2F sS4 .
tion Room
MELE % U™HS o o2t £= Scheduled programs are sub-
HE J}s, ject to change depending on
the situation.
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SEA CHANTY PROJECT:
SWELLING WIND WAVES

The Sea Chanty Project, which
arranges the old chantey and pro-
duces a music video, was released
to the public on the website of
Busan Biennale 2022. The Sea
chanty, an expression of the sound
waves and rhythms of the ocean
waves, as well as the representa-
tion of labor and migration on a
vessel, is linked to the key themes
of Busan Biennale 2022, such as
migration and labor and women.
The history of migration and labor
contained in the various songs
sung by haenyeo, Korean female
divers, as they were heading to the
mainland, was reconstructed by
musicians Park Minhee and Joyul
and video artist Song Min Jung.

Produced by Park Minhee
(Music), Song Min Jung (MV
Director), Joyul (Music)
Collaboration with Min Gu-
hong (Web development)
Commissioned by Busan Bien-
nale Organizing Committee
Busan Biennale 2022 We, on

the Rising Wave

Hilce ZENE
Sea Chanty Project
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Online journal

ONLINE JOURNAL

Online journal with the articles by
theorists, scholars, and writers
on key themes and topics of the
exhibition will be published on the
website on three issues, each of
which related to the history and
transformation of Busan, geologi-
cal and geographical perspective
on land, and modernity, locality,
and technological evolution of
Asia.

WARM-UP PROGRAMS

The two rounds of the warm-up
program aim to consider the trans-
formation of the urban landscape
along the formation and expansion
of Busan as a modern city and un-
derstand the placeness of Busan
as the background of the biennale,
focusing on migration, women's
labor, and nature, a theme that
connects Busan and planetary
reality. The lectures and discus-
sions presented under the warm-
up program were released on the
website and YouTube channel of
Busan Biennale 2022 with English
subtitles and sign language trans-
lation.

ZH| Z2 03 CIA| R T
Warm-Up Programs
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CURATORIAL WORKSHOP

In line with the curatorial direction
of Busan Biennale 2022, which
examines the meaning of local and
community, Busan Biennale 2022
explored how to become we from
a curatorial perspective through
ten workshops. ‘Participants’
shared their experiences and
thoughts on curatorial practices
within the context of ‘local’ and
‘we’, talked with guests, and looked
into the real-life cases of exhibition
space, bookstore, and lab that

are communicating with neigh-
bors through culture and art and
expanding the boundary of local.
Through these workshops, partic-
ipants sought curatorial practices
that can function as an alternative
and the formats and ways of the
community enabling such within
the present time and space and,
based on such conversation, have
written about ‘we.’ The records of
the journey and the writings of the
participants have been published
on the website of Busan Biennale
2022 later.

BUOYS

The buoys are compilation of key/
crucial historical events and places
of Busan that are associated with
or have been referenced in this
exhibition and the works of the
participating artists.

2C|2 70| / AUDIO GUIDE

2C|27}0| = HIZ T}

31

Busan Biennale 2022 provides
detailed information on the bio

and works of participating artists
in the form of audio content. The
audio guide is available in Korean
and English. Please visit the official
website or scan the QR code in the
exhibition venue with your audio
device to listen to the commentary
on the works and audio guide.



=2tel £0{-20225 20|l 23| mold HE / MEHA + BLAAEIRN /

ONLINE TOUR-MAKING FILM BB2022 SHUTTLE + BUSAN CITY TOUR BUS
22121 £ ONLINE EXHIBITION TOUR MEHA SHUTTLE
20228 AHH| QI 2 =2 stodo 2 The Online Exhibition Tour guides ‘9 ‘x2F MA|Zto| Mtz 0| =mo|  Busan Biennale 2022 runs two
_ _ one through the exhibition spac- _ _ routes of a shuttle service to
OlLHGI= oAl HE|=xOlL|C =1 HZ=Z= 2|5 ‘BASE HMEE'MHA| A=
Aifsts P HH=YLch E20| es with various works on display I3E ?lol “sa= M1Rs HAZE improve access to the venues in
HAES d|estH SSE Cist 20t and the installation views filmed JIHo 2 Zt A E dAste HEHA Yeoungdo and Choryang via public
MZAS SOl HL|CH, 20225 AFH| ol | with drones. The tour video, which 27| =M S 295tL|C, niatHe transit and offer visitors better
_ will enhance one’s experience of _ mobility. The free-of-charge shuttle
A|E= MLCI2 ZIAISE 2~ Ol= @pl0| E EHAEZ 2 25t 2 olo
HAIE MEEEA ZE £ 2= 221l £0f viewing the exhibition, will be re- MEHAE SRE0I8E & 2loM, service connecting Pier 1 with
S22 3 EHOIX|I M FRE IHEE  |eased in September on the official dro| EHD} =2 AEE 29| X|F other venues will allow viewers to
E5) 92 = ZEL|C}. website (www.busanbiennale.org) 2 MatstHEAM ZH HA|EH| ERVSF 4 enjoy the topography of Yeongdo
and the official YouTube channel. _ _ _ _ and Hillside Roade of Choryang as
ol |C ot =MAS [ Zzsol
USLICH (FE, FHAF, HHSF well as the scenery of Busan until
20228 AtH| Al Ho|Z EHE MAKING FILM BB2022 z5t ZFY HH 28) they get to the exhibition venues.
202252 AtH| i3l E=H| 2 2 FISH #EE  The Making-Film BB2022 captures Fo E2 DE ARl oi2t AlZto (Service available on all public
- different stages of the entire ex- = holidays, including weekends,
CHOILH QA HEI=QIL|C}, HAMH | E AHE QoL | QF HEIEZ2IL|C}, = X
Hord B4 = e : N A=S hibition process, from preparation A BLict Korean Thanksgiving holidays, and
EHISH= AIRSN R4S AT 2 A7l g installation. The sketch film, a substitute holidays)
OIE S, MAIE IENHII= HS HES record of the people who have put The shuttle service may be
CIaME2] HEHZ A X5 Ho|Z =S the exf.\ik.)itio.n toge.ther, interviews delayed due to the traffic
oAl = oAl S e e = of participating artists who have and weather condition.
4 ZHOIXIt SN FFE IS St visited Busan, and exciting mo-
92l= ZIHEL|CE. ments at exhibition sites, in a docu-

mentary form, will be released in
September on the official website
(www.busanbiennale.org) and the
official YouTube channel.
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MEHA + EAAEIE0 /
SHUTTLE + BUSAN CITY TOUR BUS

dretel A|ZHE

YEONGDO LINE TIMETABLE

HEHA + HAAEIE0 /
SHUTTLE + BUSAN CITY TOUR BUS

N 13| 7 2213 33| %} 43|k
Location 1st 2nd 3rd 4th
2L H1R S 11:00 13:30 15:00 16:40
The Pier 1 of Busan Port

dz 12:00 14:30 16:00 17:40
Yeongdo

i U2 5tatet 755N SHRIAIZE2 =240l mhat
Jungang Metro Stn (get off) | RSH2E 2HELICH

The arrival time to Jungang Metro Stn may not be smooth
due to the traffic and weather condition.

BAE HI1IR S 12:30 15:00 16:30 -
The Pier 1 of Busan Port
ZEEtel AlZHE
CHORYANG LINE TIMETABLE
pIE 13|z} 23|z} 33| Xt 43| Rt
Location 1st 2nd 3rd 4th
2AE HI1IRS 12:00 14:00 15:00 16:00
The Pier 1 of Busan Port

=

Choryang (get off)

HAte

TUH

Busan Metro Stn (get off)

=& L

et REHoz 2AELIC)

The arrival time to Choryang and Busan Metro Stn may not
be smooth due to the traffic and weather condition.

o 12
=
[
B

2

ks H1RE

The Pier 1 of Busan Port

13:00 15:00 16:00 17:00
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HAAIE|FO
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W SHAIHoZ ‘P’ MAIZO Al
HRIELICE, Batdg U5t 9=
Sl 2021 Ef S S 2Ato| HAE
#=3|sk= agletels o] 8a I HAIZ
T, Al B2 Sole 2o,
REEE XL} 250 fEMEHOIEHM
E22, HEERISR 85 E JHsELICT
ESHAM ol MEAEERRLT (Z7FED O]
BASEiO|S 2ol M7 "xbe o "ot

azlzpel

AL < Ef S

+=,5,3 508 7t (93] 23)

£, 402 744 (128 28)

ELAMAIE|E01) 051-464-9898
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BUSAN CITY TOUR BUS
TOURISM PUBLIC TRANSPOR-
TATION EASILY CONNECTING
BUSAN ATTRACTIONS BY DOU-
BLE-DECKER BUS

Busan City Tour Bus-Green Line
will stop at the ‘Yeongdo’ exhibition
venue only for the exhibition peri-
od. Departing from Busan Station,
the Green Line takes viewers on a
tour of attractions of Busan, such
as Huinnyeoul Culture Village in
Yeongdo and Taejongdae Cliffed
Coast. After enjoying the exhibition
at the Yeongdo venue, viewers may
travel via Busan Harbor Bridge and
Orykdo Island and transfer to the
Blue or Red Lines at Yonghoman
Cruise Terminal. In addition, a new
line tentatively named Seobusan
Line, which will start operation in
October, will make the Museum of
Contemporary Art Busan a regular
stop to offer visitors easy access.
(Service available on Wed. thru
Sun.)

Greenline

Busan Station ¢ Taejongdae
9 runs every 50 minutes(Wed,
Thu, Fri)

12 runs every 40 minutes(-
Sat, Sun)
Inquiry:051-464-9898




2022 24t ofE ZEHE / ZH2tQtLll / VISITOR GUIDELINES
BUSAN ART MAP PROJECT

2022 EALOIEW T 2MHE 2022 BUSAN ART MAP PRO-
=4 st JECT: WAVES SYMPHONY
The 2022 Busan Art Map Project

L}
Rl

TICKETING

=3 « All purchased tickets get only a
single admission to both, the Mu-

i © m©
02 0
M

10HZ HA|7]Zt L) BAMSHCHD
2t olx

H A | ol =F = HAlo| CHot=Z 7t AFSF Hl1E= M A|AF
2022 N [ HloME Akl El =™ Waves Symphony is a brochure - AL HAlgo seum of Contemporary Art Busan
SE01E2 22|10 A2 S ChYe FEH2l  girected by the Busan Biennale Or- 7hsELICt and the Pier 1 of Busan Port Exhi-
2350l 272t0F O Ee| HAIE AGt= ganizing Committee. This guide of- bition Venue during the exhibition
i i i riod.
2022 HALOJEM m2ME 27 Hsl7HE fers mtrgduchons to, arjnd. Prowdes 2afol ool period
information on, the exhibitions as I
MEQiLCt. well as alternative art spaces, art « B[R-I (SAEA) ONLINE REGISTRATION
BHAAIZE 3AH ‘MBRH, ‘=837, museums, private galleries, and | www.ticketlink.co.kr Pick up the ticket at the ticket
‘=B M EZLOE LIR0], H| Q| various other cultural spaces to cHALS S DIHQUEZI (=t ThIf R ) booth after online-registration
be explored in Busan during the « Ticketlink

exhibition period. A2 AE 2a Dol ahet www . ticketlink.co.kr Coffi-

56702] HA|E St ZHX}ol M The map divides Busan into 3
b

cial operation website)

I

DOIEM of3HE 4 YSLICH HMAI= ;a”s' "Wesdteg‘ Btusar‘l; “Central HE I EA - BUSAN BANK Mobile APP
usan’, and “Eastern Busan’, Only for Busan Bank account
il HAISZEnt A7HE 4009 7H2l offering an overview of all available 22 AlZH 10:00 - 17:30 ‘ X l:!l
o ers
232337t F22 HIg|ct. exhibitions. Visitors will be able to SAGCHO| S 2 15 2H| tHELA
2} oz Z7HE 2 Azt Ao|5HH pick up the brochure free of charge BAE 1SS HAIR ST U HEA  TICKET OFFICE
o , at each cultural venue including all . .
= . - !
20228 Atd| ol MA| 7|12 LY of the Busan Biennale 2022 exhibi- Operation Time 10:00 - 17:30
EHO|X|HM CIR2ZE 7HsgL|Ct. tion venues. The opening times of Fa U EE Museum of Contemporary Art
isti Busan Ticket Office (1F Lob-
each arhstp venue may v.ary and A U st2e 7t E|HRYR O B
the maps will also be available to _ by)
download on the website during IHELICE. Pier 1 of Busan Port Ticket
the Busan Biennale 2022. F| & dXtol| T2t =271 2atE Office (Front of the En-
}EL|CE. trance)

POLICY OF CANCELLATION
AND REFUND

We follow the policies of cancella-
tion and refund of TICKETLINK
Cancellation fee may be incurred
depending on the cancellation
date.

20222 4td| LS| OIEY CIR22E
Busan Art Map Project

Ok s 0l
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2fetLl / VISITOR GUIDELINES

o= mEtE Hl1
Division Admission Fee Note
7Hel Ut 12,000 atk 19 - 64A|
Individual | Adult Age 19-64
Had/z22 6,000 2k 13 - 18A
Youth, Military & Police Age 13-18
ofzlo| 4,000 ka4 - 12M|
Children Age 4-12
Sggel ugt 4,000 2t 65M| O] &,
Adult 1-35 Zoiel & BS X}
101,
ERIMESCESa=rUN
2aHrE|FIE &KX}
Person with disability
and supporter, Minimum
Wage Earner, Munhwa Nuri
card holder
Had/z22 2,000
Youth, Military & Police
ofzlo| 1,000
Children
283 gk 4M| olgt, Z7tF3A
Free Admission Under age 4, Person with
anational merit

S4 ZH 0| X0l M
©|) 051-503-
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Group admission(more than 20
people) is conducted through
pre-booking.(Inquiry :051-
503-6579)

Free admission to Yeongdo /
Choryang venues.

Military, Police, Disabled,
beneficiary of national basic
livelihood, and those aged
65 or older show a certifi-
cate.

ZH2tQtLll / VISITOR GUIDELINES

sadoiojEe

2t2A|ZH: 10:00 - 18:00

(Y=ot 17:30)

2o FESFLU A2 5eY 7,
FMAF Fd2d)

Foe -9.50&), 9.13(&h, 9.19(&),
9.26(&)

- 10. 4(2h), 10. 11(&), 10.17(&),
10.24(&), 10. 31(&)
HO|AIM: 5271, 7HHI(1F),
SELLEFR), X ¥ F2AL
SR A(1F), =R (B1F)

BMSHIRE, 9, 2 HAIFE
2t2A|ZH: 10:00 - 18:00

(zntz 17:30)

2o FEHSFLU A2 32y 7,
FHAF Hd2d)

Foed - 9. 5(&), 9.13(8h, 9.19(&),
9.26(&) /- 10. 4(&h), 10. 11(sH),

10.17(2), 10.24(&), 10. 31(&)
HOlAIM : RAke HI1RE - EHO,

FEA ZAR

98 : 19A|- &F ZEAIMR]|
10-112 : 18A|- &H SEAINX]|

O
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OPENING HOURS FOR EACH
VENUE

MUSEUM OF CONTEMPORARY
ART BUSAN

Opening Hours: 10:00 - 18:00
(Entrance Closing : 17:30)
Monday is regular closed(If Mon-
day is a public holiday, Tuesday is
closed)

Closed on Sep 5, 13, 19, 26

Oct 4, 11,17, 24, 31

Facilities: Lift, Tap Water,
Cafe(1F), Lockers(1F),
Umbrella Stand(1F), Free
Wheelchair and Stroller
Rental Service(1F), Um-
brella Stand(1F), Nursing
Room(B1F)

PIER 1 OF BUSAN PORT, YEO-
NGDO, CHORYANG
Opening Hours: 10:00 - 18:00
(Entrance Closing : 17:30)
Monday is regular closed(If Mon-
day is a public holiday, Tuesday is
closed)
Closed on Sep 5, 13, 19, 26
Oct 4, 11,17, 24, 31
Facilities: Pier 1 of Bu-
san Port - Wheelchair and
Stroller slope way

YEONGDO OUTDOOR CINEMA
Opening Hours: Thu - Sun

Sep : 19:00 - Until the end of the
screening

Oct-Nov : 18:00 - Until the end of
the screening
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The center provides general infor-
mation about Busan Biennale 2022
and sells souvenirs.

OPEN TIME

10:00 - 18:00
Information Center & Art
shop are closed every Mon-
day(If Monday is a public
holiday, Tuesday is closed)

LOCATION

Museum of Contemporary Art
Busan Lobby 1F

Pier 1 of Busan Port Information
Center (Front of the Entrance)

SOUVENIRS

catalog, camera, eco bag, T-shirt,

tumbler, umbrella, file holder
Any inquiries about souve-
nirs will be answered at the
Information Centers

RISING
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BUSAN BIENNALE ORGANIZING COMMITTEE

A2l
==

1999. 12. 23

HE

1981 HAPHIAH

1987 Hicin|EH

1994 HibmM|ofel=ZIM EX|F HE

1998 SAL=MOLEH AE|L
(98PICAF) 7HZ|

1999 (ANR A= MO EH AE|L
ZE 9| lE HE

2000 A= HOIEH AEIY
(2000PICAF) 7HZ|

2001 SAotH[AdlE| 2 HEHZA(2001)

2002 2002 4td]ollia| JHE|

2003 HMZol=Hel |-
(Estolez&H H10x)

2004 2004 4tH[dli] 7HE|

2006 20065 Atd| 2l 7HZ]

2008 2008 AtH[dla]| 7H=|
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ESTABLISHMENT
1999.12. 23

MEMBERS
93 People

CHAIRMAN

Park Heong-joon

EXECUTIVE DIRECTOR
KIM Seong-Youn

ORGANIZATION
General Assembly, Board of
Directors, Executive Committee,

Executive Office, etc.

HISTORY

1981  The Busan Youth Biennale
launched

1987 The Sea Art Festival
launched

1994 Busan International Out-
door Sculpture exhibition
launched

1998 Busan International
Contemporary Art Festival
(PICAF)

1999 Busan International
Contemporary Art Festival
Organizing Committee (Bu-
san Biennale) Established

2000 2000 Busan International
Contemporary Art Festival
(PICAF)

2001 Change of The Name (Bu-
san International Contem-
porary Art Festival Busan
Biennale)

Botdl Al == (/43 /

BUSAN BIENNALE ORGANIZING COMMITTEE

2010
2011
2012
2013
2014
2015
2016
2017
2018
2019
2020
2021

SAotH[ ALY = x9S ZH 0|X|

20105 Ata| Al 7HZ|
2011Htcto|EH| THE|
20125 ctd| Al JHE|
2013HtCtA| = H| 7HE|
2014 atd|Aleta] JHE|
2015HtCtR| & H| 7HE|
20165 Atd| Al JHZ|
2017dtctolEH| 7HE|
20185 atH| Al JHE|
2019HtCtR| & H| 7HE|
20205 cta| Al 7HE|
20214ictoEH| 7HE|

www.busanbiennale.org

Ho|As

facebook.com/busanbiennale

QIAEITH

Instagram.com/busanbiennale

o E
TrE

youtube.com/bsbiennale

47500, 2 4H2
OtAlotExFHA

Tel. 051-503-6111
Fax. 051-503-6584

LAl HH T 2EHNZ 344
71% 38%

2002 Busan Biennale 2002
2003 Designated as a Profes-
sional Art Corporation
2004 Busan Biennale 2004
2006 Busan Biennale 2006
2008 Busan Biennale 2008
2010 Busan Biennale 2010
2011  Sea Art Festival 2011
2012 Busan Biennale 2012
2013 Sea Art Festival 2013
2014 Busan Biennale 2014
2015 Sea Art Festival 2015
2016  Busan Biennale 2016
2017  Sea Art Festival 2017
2018 Busan Biennale 2018
2019 Sea Art Festival 2019
2020 Busan Biennale 2020
2021 Sea Art Festival 2021

Busan Biennale Organizing
Committee Website
www.busanbiennale.org
facebook.com/busanbiennale
Instagram/busanbiennale
Youtube/bsbiennale

38, Busan Asiad Main Stadium,
344 Worldcup St. Yeonje-Gu, Bu-
san 47500, Republic of Korea
Tel. +82-51-503-6111

Fax. +82-51-503-6584
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MUSEUM OF CONTEMPORARY
ART BUSAN

1191, Nakdongnam-ro, Saha-gu,
Busan, Republic of Korea

Metro

Hadan Station (Line 1, Exit

3) and transfer to Bus going
to Eulsukdo or Myeongji

Bus

Museum of Contemporary Art
Busan Bus stop

Public Bus: 3, 55, 58, 58-1,
58-2, 168, 221, 520

Town Bus: 3, 7,9, 9-1, 9-2,
12, 13, 14, 15, 16, 20, 21
Parking Information

Museum parking lots are
available Using the parking
lot in MOCA Busan will be
charged.

PIER1 OF BUSAN PORT

26, Chungjangdae-ro, Jung-gu,
Busan, Republic of Korea

Metro

Jungang Station (Line 1,
Exit 10,12,14)

Bus

Jungang Station, Jungang
Post office Bus stop

Public Bus: 5-1, 17, 26, 27,
41, 61, 66, 70, 82, 85, 87,
88(A), 103, 134, 190, 508
Express: 1000(Late-night
bus), 1003, 1003(Late-night
bus), 1004(Late-night bus)
Parking Information

Parking at a nearby park-
ing space or taking public
transportation is recom-

mended due to limited free

FRIQHLH
st HIRERE 8 FR37H0]
SIEZE, Q= REFXIEE
HLi i EnE 0|82
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HAr
BAZHA A7 G Y2 207
HA
SZEITY H8ZE5Ix = =2 2F 500m
UHHH A 66
=REQLLY
A HAHES R & Fx3210]
HASEZ, o= REFAIEES
O|E5tAIHLIHE D E 0|82
s,
IZ FRIZE: S SEFEAE (E= 108
Hzal)
El
BAZE Al 53 HYE533HZ 20-5
HA
=STAL HEZ 51X & =2 2F 200m
diH A 22, 38, 52, 86, 186, 190
=Xty
Z2F HA|Z2 FX} Z7to] glenz,
o2 FEFXIES 0| ESHA|AHLE
HEwE o| 82 AEELICE.
ol FXIzE: Aa7tolgllo] BEFRIE
(=2 62 Hz2))
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parking at Pier 1 of Busan
Port.

Nearby parking lot: Busan
Port Coastal Passenger Ter-
minal (3 min walk)

YEONGDO

207, Haeyang-ro, Yeongdo-gu,
Busan, Republic of Korea

Bus

Songkang heavy industry Bus
stop

Public Bus: 66

Parking Information

Parking at a nearby park-
ing space or taking public
transportation is recom-
mended due to limited free
parking at Yeongdo venue.
Nearby parking lot: Dongsam
Public paking lot (10 min
walk)

CHORYANG

20-5, Mangyang-ro 533bungil,
dong-gu, Busan, Republic of Korea
Bus

Geumsusa Temple Bus stop
Public Bus: 86, 22, 38, 52,
186, 190

Parking Information

Parking at a nearby park-
ing space or taking public
transportation is recom-
mended.

Nearby parking lot : Skyway
Public parking lot (6 min
walk)
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