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Fabrice Hyber

<{Pasteur’ Spirit>, Installation, Institute Pasteur, Paris, France, 2010.
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BVl TEcole des Beaux—Arts de Nantes

> 2014

> 2013

> 2012

> 2011
> 2010
> 2005

‘Prohibits children’ , Galerie Nathalie Obadia, 2%, VL[
‘Homeopathic Paintings’ , Galerie der Stadt Tuttlingen, 7% %

Lyon Biennale, H &, ViH

‘L’ échappée belle’ , Grand palais, B2, ¥EH

‘Raw materials’ , BALTIC Centre for contemporary art, ZH-SZM, JlH
‘Matieéres premiéres’ , Palais de Tokyo, v

‘Essentiel’ , Fondation Maeght, 2&ff%fEIEL, 1AM

‘PARIS — DELHI - BOMBAY’ , Centre Pompidou, [L%¢, v[F

‘Immortalité” , Moscou, Nizhniy Novgorod, F&Huiliitik/rWive, MHE

The 3" World Ceramic Biennale Korea, FI)I, #HifE

Fabrice Hyber, 7I:[Hky Z ARG L 257, T 1997 F 118/ E PR IE L e 7 7
Ko MFanE 2L, MER, RE, 2 ZRTZFEE, FHAE TG E b I
M 20 1122 90 T ACTF 45 G TEHG, 26 LI JE IR #9 % & 1F it POF (Prototypes of functioning
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HEER 2 FE#[E (Sui JianGuo)

1) <Trace 2>, cast bronze,ed. 2/3, 50 x 40 x 39 cm, 2013.

2) <Trace 5>, cast bronze,ed. 2/3, 33 x 43 x 33 cm, 2013.

3) <Growing>, cast bronze,ed. 2/3, 57 x 35 x 50 cm, 2013.

4) <Apostel 5>, cast bronze,ed. 2/3, 41 x 17 x 17 cm, 2013.

5) <Apostel 11>, cast bronze,ed. 2/3, 34.5 x 22 x 17 cm, 2013.
© Courtesy Galerie Scheffel, Bad Homburg / Germany, & Artist

B B ['1HE | Em s | 1T

> 1989 Hek TSR BE (REEEL), RO 2440

* b > 1984 HaMl-F-Shandong University of Arts(4EMEEA), 3R+ 40.
> 2012 “Sui Jianguo’ s Discus Thrower’ , The British Museum, &3, L[H
‘The 7th Shenzhen Sculpture Biennale: Accidental Message’ OCAT, &4, F[H
‘Sui Jianguo’ , Pace Beijing, 798, Jtit, TH
2011 ‘the Hague Under Heaven-Suijianguo Sculpture’ , Museum Beelden aan Zee, #F4 fij-%
FEZ]

2010 ‘Made in Pop Land’ , National Museum of Modern and Contemporary Art, &)l , ¥HH
2009 Conversation With Chinese Contemporary Sculpture Milennium Park, Zjnsf, ZEH

2005 ‘Sui Jianguo: The Sleep of Reason’ , Asian Art Museum, =3RBEHVGHIR}, EH

AV VAR VAR VAR V4

2004 Busan Sculpture Project, Z1li, Hfi[H

B H (Sui Jianguo) H1ZARMIE, ZEH T AN EACHEGE I 1] 9 B4 A SRR o
KB HITF iy A LR “IE ] MR AL AT PR RGO G 195 R s 19 BT b
WET] T 5 2y LG 93 A L2 1] [l KA EZE A P2 101 LG CHE g 2R 8
ERHER | 27, RANCHRIE X T2 B F15, L) 22 XA LR W 8 24 i) X
LA T Ko L FIRE A SEFE PG (Futn QY FIL B 5 2T 35818, 1R
HLIHN




HEER 3

27Kk Bk (Huang Yong Ping)

<Bois de Guanyin>,

H Bk | +H

Installation, wood, workbench, benches,

tools, 256 x 417 x 390 cm, 2006, MAC Lyon, 2013

| B3 | A

1982 Y4MkFFine Arts Academy of Zhejiang

> 2013 ‘Huang Yong Ping : Amoy/Xiamen’ , MAC, Contemporary Art Museum of Lyon, HE), vEH

‘Abbotabad 2012, dans le cadre de Marseille—Provence 2013” , Hotel de Gallifet, X viflf, V:[H

‘Ink Art: Past as Present in Chineses Contemporary Painting’, Metropolitan Museum of Art, 4,
> 2012 ‘Bugarach’ , kamel mennour, M2, :H

TEZRF ‘Circus’ , Gladstone Gallery, #H#Zy, E[H
‘Shanghai! La tentation de 1’ Occident’ , Institut Culturel Bernard Magrez,
Hotel Labottiere, IWI/IRZ, HH
> 2011 ‘Huang Yong Ping’ , Nottingham Contemporary, ] ¥, Z[EH
1989TF A [ A 272 [H IE S HT KA SN AN “3ZR] 7 JA] AN FEHG Vg I =
ERHER | AR, A 1 e T T T RAE o TEin i (e F Y I e F AT 45 5
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O FE&[

> 2010 - 2011 Palais de Tokyod:Jif
> 2004 — 2010 ALERZARJEEK

[> 2002 - 2004 RADTO FRANCEI: 3 i)
> 1999 - 2001 France—Culturefl|] S

O BnKREB&D

> 2013 Blickachsen 9, ZEih, fHi[H
MiroJf#, Fonds Helene&Edouard Leclerc, &, WHE
‘E-motion’, Fondation Maeght, %Tﬁ%?ﬁﬂfﬁﬁ v

> 2012 ‘Arcadia in Celle’ , Fondation Maeght, ARZIENEYT, H:iE

> 2011 ‘Frik Dietman, Monomental’ , Fondation Maeght, A&ty 4E

> 2010 ‘Sophie Calle’ , ’Amos Gitai’, Palais de Tokyo, [M2&, :[H
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> 2010 <Néo—Graphie> , Cité Internationale des Arts, 2 WUE
> 2009 <Vide&Plénitude>, Espace Commines, [M%L, /2.

{Correspondances de 1’ dme>, OECD )i:x%'”kﬂijaﬂ mze, vkE
D> 2 5L RN 9 (1) e Va S kI 257K

SUEBEREE Biennale Archive) - SREA | VK (Lee Kenshu) 19654F2, B [H

O% i
D> HeNb T e R e SR
D EE TR RS B R R

O FEZK[
D> 1999 — 2013 (HPIZEARY K

O BREKERZH

2013 ‘Primavera’, ZHIFEARIE, Si&wE, wWHE

2012 ‘LIGZARZMIFEE- LK@ A’ . LIGAREMN, &R, #hH

2009 ‘CLIOfkAL S ZiARRE - wHBEMER , GanaZiAdny, /R, HHE
2008 “EHEETIRMEFRI0 N - H 2 kEd’ . COEX, /K. T

2003 ‘A yfHParadisofg’ . POSCOEARLE, IR, WhlE

2002 C‘EEEMEARNIMRE , BISERE, HR, #HE
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WY SERIE (Asian Curatorial) — SEEA EYERE (Seo Juno) 1979 42k, k[

O% K
D> 2007 - 2009 M FREEEARLEA 248 (Art Theory), FRAI-2447 .
> 2001 - 2007 EeNk TREEE ARS8 (Art Theory), 3R L2207,

O BrERE&N
> 2013 “Common sense of the East ¢, Gallery 175, W/RK, HhilHE
‘Site Explorer’, Gallery Ado, AEA, HA

‘Twilight—the Prospects of Asian Industry , Howl Space etc., &7 &5

“Touch: Korea Myanmar collaborative project’, New Zero Art Spece, W6, fiifal y" /
> 2011 ‘Peace Like River’ , Space 99 etc., H/K, Hhi[H = "_’"3
WM ERIE (Asian Curatorial) — SEREA 1¢ Hff— (Hanada Shinichi) 1972 475, A
oO%

D> 1996 Feak T JUMIK 223024 (S8 2436 A)

O BrRREH

> 2014 Chikugo Art Farm Project, Kyushu Geibunkan Comunity Centre, 7% H4AS

> 2012 Machiju Art in Kitakyushu 2012 ART FOR SHARE, JbjuM, HA

> 2010 Nagasaki Art Plant Project 2010 in Toujima Island, i, HZA

> 2010 — HLZE  the land school 2010-2015, Tsukida Elementary School, db /LM, HZA

> 2008 — H#E Chigusa Hotel Courtyard Project — Art Hospitality, Chigusa Hotel, dbJulll, HAS

> 2001 The 6" Kitakyushu Bienmale, Kitakyushu Mnicipal Misem of Art, JbJUM, HA
SRR (Asian Curatorial) - SRA MIE R (Liu Chunfeng) 1981 4F7F, i1
oO% I

> 2007 Hb T R SEAREBE N SCE BT FUE RS, SR AR
> 2004 Hb T R SEAREBENSCAEBE, BRAE A

O BaKRE&N
> 2013 k) “@WHAT—— [ ZIARM 407 SFE SRR SRR, 1R, #HE
> 2010 sk “HLE” HEMAZARRE 798) 7, dest,
Yang Na and Mu Lei New Work Show, Taiwan MOCA, &k, &S
D> 2008 Z 5K ESERM “HXTHsE” RRERRE, dtut, +H
D> 2007 25 5K S8 AT 0 5 ] [E S IR SEARTE “ VR HEZEARB—R”
URERRE, H#E, EHR

T RIR (Asian Curatorial) - SEBEA Joleen Loh 1988 4E4, B

O % il
D> 2014 - HLE EeMEFUniversity College London(History of Art), FRAi-t22fv.
> 2009 - 2011 Mk T-University of Melbourne (Art History and Asian Studies), 3kZFt247,

O BRERAN

D> 2014 [ 5FE R SOND: Latitudes and Attitudes’, Institute of Contemporary Arts Singpeore, FEIBY
Coordinating Curator ‘Lost to the Future: Contemporary Art from Central Asia’ ,
Institute of Contemporary Arts Singapore, il
JLFEIER] “Superposition(s)’, Institute of Contemporary Arts Singapore, FPIBY

D> 2013 d:fr) 5] Flux — City of Change’, Starta Art Fair, Saatchi Gallery, 163§
FLIEISE K] INTERPLAY, Art Stage Singapore 2013, bk

> 2012 ‘Looking at the Overlooked’, George Paton Gallery, S¥/RAS JHM|

> 2011 ‘From Wonder to Ruins’, Fehily Contemporary, /K<, W

12



2) WEER

O =EHE
O JF % &
> I A @ 2014. 9. 19, 17:00-19:00
> B B BRI
> RN PR, BIRAGR, DOBLECH, (R, etk
> WATIUT - IR — B — s B B A B SR AGR— BE

O FriErh.oizss

> B A : 2014. 9. 19, 10:00-16:00

> Y BT BT LR AR YRR

> FEAR - BN ERIOEEN A, IR AER R, &I, RSN A
> BT 23 BCE TF— g — Ji U i A 28 — JE 7R 0 B — () 25 I ) — JE 7 W

»”

O MYEHEES

O WU : 2014. 9. 20-11. 22, 10:00-20:00
O A5t

> TS HRE L b

> WA TTE o AT SR SRR N FIS2 SR

O AZaiiks (AL @ %)

X & MR TLINRE %
NN N PN N
— 10, 000 8, 000 8, 000 6, 000
e 6, 000 4, 000 4, 000 3, 000 19-64% 1L |
X hE IF 25, 000 20, 000 ANEENE (N2 4, AR LR 1 &24)
BN | K 13 FRAG N (WIBN 14 R) % AEIRRYTSR X 78 KHE6e55 UL L

- BN Q04 LLE) I, A i 5 AL Z AT B i ) 5
- F, E,BEISAN, RESTEMAERST S, 655 LLEASIN, H s B IEW]

13



3) BWNMERARZ A&

O HRTA
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O EZRK « W EWIREK Souik
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PicAr m

i s ban
2000 BorEMOIENAY = R SAH ALY

®
V. 2004 A YR \ : o
10.2~11.27 e $ BUSANBIENNALE 200 - 3 Q} %Y\ &,0{7}

| $i55 i e |————= D)

JETR AL (7R WD)

2 B 844 (BiA201446 H)

A ) A

1981 A Jp38 LT AR XU i IR MG 3))

1987 AP SEA T PRILTE )

1991 B)FpZ8 10 ShEEZ) K

1998 28728 1L E b 2R FEAEAETES) C 98PICAR) (LRSI
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2000 28755 — 20005 11 B PR E PR ZARZEFARA 2 Z 4 (107 2HT11LH 27H)
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2002 Z5IpEE w2002 NAERE (O 16H-11H 22H)

2003 FrE NN ERIEN GO ERIRDGE 104%)

2004 28I =JE 200458 I XUERE (5 22H-10H 31H)

2006 2&/p550YJm 200628 ILXUAESE (9 16 H-11H 25H)

2008 2P mILXUERR (OH 6H-11H 15H)

2010 Z5Jp557N)m 20102 AR (O 11H-11 20H)

2011 %73 2011 AT (107 1H-10H 21H)

2012 Z8JpEE-LJm 20125 0U4ERE (9 22H-11H 24H)

2013 %%7p 201373 AR (9 14H-10H 7H)

2014 Z&IpEE )i 2014320 (9 20H-11H 22H)
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twitter. com/BusanBiennale
youtube. com/bsbiennale
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